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3 EVEN years ago the author compiled " Class and School," which 
is having a phenomenal sale. Inquiry after inquiry has come 
from many of the live music teachers of today, saying, " When 
will your new book be out?^^ I herewith send out another singing 
class book, of which I christen "Apollo of Song." The author 
has put forth his best efiforts to make it the best book of its kind, 
The method laid down is designed to assist the teacher, and not to 
take his place. The book has been compiled and arranged into 
nine departments, of which each one has been edited with great 
care. Simplicity has been carefully kept in mind all through the 
Rudimentar Citdlk Talk paths, to interest earnest students to walk 

in them. 

S. G. SMITH. 

Columbus, O,, June 28 y 18 p^. 



ARMSTRONG h FILLUORB 

MDSIC TYP00RAPHIR8 AIVS PRBSS 

CIHCINVATI. O. 






, '. . 

-7 /'^'^ /. 






h?OhhO OF SONG. 



KoTB.— The way of Introdacing each new point has been left to the discretion of the teacher. The first thing to do is 
to sing, and not commit a lot of theory. A good and live teacher will cause people to think, act and do for themselves. 
Many teachers talk too much : by so doing, the class is idle and the consequence is, interest lost. Better results will follow, 
if the class is kept busy— but not too long upon any one exercise or study. "Apoli/> of Sonq" has been compiled for 
both teacher and pupil. 
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No, 4. (Omit for Review.) 
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No. 12. (Omit for Review.) From this on, the numbers to be marked for the Review, will be left wit' 
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PRIMARY RUDIMENTAL CHALK TALKS. 



Q. 1. How many Dumerals taught? 

Q. 2. What syllable name is applied to tone 1 7 
Do. 

Q. 3. What syllable name is applied to tone 2? * 
Re. 

Q. 4. What syllable name is applied to tone 3? 
Mi. 

Q. 5. What gyliable name is applied to tone 4? 

FfL 

Q. 6. What syllable name is applied to toned? 
Sol. 

Q. 7. How many long lines in the standard staff? 
Five. 

Q. & How many spaces ? 
Six. 

Q. 9. What are lines and spaces called? 
Degrees. 



QUESTIONS AND ANSWERS TO LESSON I. 

Q. 10. 



Upon what degree is Do indicated ? 
Short or added line. 

Q. 11. Upon what degree is Re indicated? 
First space. 

Q. 12. Upon what degree is Mi indicated ? 
First line. 

Q. 13. Upon what degree is Fa indicated ? 
Second space. 

Q. 14. Upon what degree is Sol indicated ? 
Second line, 

Q. 16. What do we use only as a stepping stone? 
Numerals. 

Q. 16. What do we use in their stead ? 
Notes. 

Q. 17. What are notes? 

They are characters used to indicate tones, and 
are called Tone Lengths, 



LESSON II. 



STAFF WITH SCALE, miMSRALS, SYLLABLES AND NOTES INDICATED. 
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No* 13» Divide the class into divisions. Practice first by division, then altogether. 
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Q. 18. What syllable name is applied to tone 6 ? 
La. 

Q. 19. What syllable name is applied to tone 7 ? 
Ti. 

Q. 20. What syllable name is applied to tone 8? 
Do. 

Q. 21. Where is La indicated? 
Upon the Third Space. 

Q. 22. Where is Ti indicated? 
Upon the Third Line. 

Q. 23. Where is high Do indicated? 
Ujfxm the Fourth Spa/^e. 



QUESTIONS AND ANSWERS TO LESSON 11. 

Q. 24. What do these eight tones form? 
The Major Diatonic Scale. 

Q. 25. What is tlie Major Diatonic Scale ? 

It is the alphabet and foandation of our mmical 
ecience. 



Q. 26. What do these eight tonea form, from low 
Do up to high Do? 
The Major Diatonic Scale ascending. 

Q. 27. What do these eight tones form, from high 
Do down to low Do ? 
The Major Diatonic Scale descending. 



LESSON III. 

ORDER OF INTERVALS, MAJOR AND MINOR SECONDS IN THE MAJOR DIATONIC SCALE. 
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ORDER OF INTERVALS, MAJOR AND MINOR THIRDS IN THE MAJOR DIATONIC SCALE. 
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No* 19. Explain Major and Minor Seconds. 
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No* 20. Explain Major and Minor Thirds. 
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Ho. 21. 
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So* 22. Explain Measure, Beating and Bar. 
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Ko. 23« Explain the Double Bar used as a Close. 
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No« 24. Explain applying words to music. 
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No. 25. Explain the comma as a breathing point. Too much time cannot be given this important 
«tep. Have tones blended together. 
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No* 26. Strive for a neat attack of the consonants. 
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Q. 28. 


Q. 29. 
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QUESTIONS AND ANSWERS TO LESSON HI. 

Q. 37. What is a Minor Third 7 

The effect of an interval whose dittanee is a step 
and a half. 



Q. 36. 



What is an Interval ? 

The distance between any tvoo tones. 

In how many ways is an interval expressed? 
Tvoo ways. 

In what two ways? 
Distance and effect. 

What is Distance? 

SUpy half step, etc.; thai which we see. 

What is Effect? 

Major and minor seconds; thai which we hear. 

What intervals thus far taught? 
Major and minor seconds, major and minor 
thirds. 

What is a Major Second? 

The effect of an interval whose distance is a step. 

What is a Minor Second ? 
The effect of an interval whose distance is a half 
step. 

What is a Major Third ? 

The effect of an interval whose distance is two steps. 



Q. 38. How many degrees does it take to represent 

a second ? 

Two. 

Q. 39. How many degrees for a third / 
Three. 

Q. 40. What is a Measure ? 

A measure is a group of strong and Tveak pulses. 

Q. 41. What is a Measure to the eye? 
I^oace between bars. 

Q. 42. For what is the Double Bar used in ** Apollo 
of Song?" 
The double bar is used as a close. 

Q. 43. Indicating of the hand is called what ? 
Indicating of the hand is called beating. 

Q. 44. What is the rule for applying words to music? 
Apply one syllable of words to each note of music. 



LESSON IV. 

ILLUSTRATION OF THE SHORT NOTE, LONG NOTE AND THE TIE. 
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Ho. 27. Explain the Tie. 
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No* 29. Explain the Long Note. 
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No* 31. The class's attention should be called to the first two notes that are connected with the tie. How 
many palses and beats will this tone receive ? 
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Ho. 82. (May be sung with No. 31). 
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No. 88. Explain First and Second Division. 
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No. 84. 
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QUESTIONS AND ANSWERS TO LESSON IV. 



Q. 45. What is a Tie? 

A tie is a character to connect notes on the 9ame 
degree of the staff. 

Q. 46. How many different notes thus far taught? 
Tiw); Long and Short. 

Q. 47. How many pulses does a short note receive ? 
One. 

Q. 48. How many pulses does a long note receive? 
Two, 

Q. 49. What is the rule for applying words to 
music ? 



4pp^ one syllable of the words to each note of 
the music 

Q. 50. What is the rule for applying words to mu- 
sic in case of a tie ? 
Apply one syllable of a word to as many notes at 
are thus connected wUh the tie. 

Q. 51. What is understood by first and second di- 
visions in Exercise 33? 
The doss should be divided in two divisions. All 
ladies and gentlemen who sing the upper 
tones more easily sing the first division. AU 
ladies and gentlemen who sing the lower 
tones more easily sing the second division. 



LESSON V. 



ILLUStRATION WITH SLUR AND TIE. 
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No. 85* How many lon^ notes in No. 35? How many pulses does a long note receive? How many 
pulses does a short note receive? Etc. 
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No. 86. Explain the skip of a Fourth. 



i 



_^ — ^ 



:t 



q:: 



-iS*- 



:^ 



No. 87. Have pupils name the intervals. The teacher should then play them and have the pupils 
name the intervals by hearing them. 
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No. 88. Omit No. 38. Used in review only. Have pupils study the exercise at their homes. 
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Ho. 99. Explain the Slur. 



NrT^3 ^^i^^^^^^^^fe^g#^ 




Bn - by bye, here's a fly, . . . You may watch it, you and 1; , 



How it crawls up the walls. Yet it 

Ko. 42. Expliiin the skip of a Fifth. 
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QUESTIONS AND ANSWERS TO LESSON V. 

Q. 52. What intervals are taught in Lesson 5? 
Fourth and fifth. 



Q. 53. What is an Interval of a Fourth ? 

ITie fourth is an interval whose distance is as 
great as tico steps and a half. 

Q. 54. What is an Interval of a Fifth ? 



A fifth is an irdervai. whose distance is (U great e» 
three steps and a half 

Q. 55. What is a Slur? 

A slur is a character used to connect notes indi- 
cated on different degrees of the staff, 

Q. 56. What rule should be used to apply words to 
music in case of a slur? 
Use the rule applied to a tie. 



LESSON VI. 



No. 45. 



J. ' ^ -"^ 

No. 46. Sing tones connected, but don't slide from one tone to the next. 
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No. 47. Think each tone before you sing it. Don't guees at it. 
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No. 48. Sing each exercise first by syllable. If thought best, have the class name the syllables before 
they sing them. 
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No. 49. Explain skip of a Sixth. 
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No. 51. Explain skip of a Seventh. 
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No. 52. Explain the Octave. 
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QUESTIONS AND ANSWERS TO LESSON VI. 



Q. 57. 
0. 58. 



What intervals taught ia Lesson 6? 
Sixth, Kventh, and eighlk, or octave. 
What is an Interval of a Sixth 7 
A tilth it an infernal vihote ditiance ia at 
four etfpt and a half. 



Q. 59. What is an Interval of a Seventh 7 

A seventh is an ititrrvid whou ditiance it at great 
a* Jive depa and a half. 
Q. 60. What ia an Eighth or Octave 7 

An eighth or octave it an intrrval whose distance 
it at great at five itept and two half steps. 



LESSON Vfl. 
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Ko* 58* No8. 56, 57 and 58 may he sung together. 
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No. 60. 
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No. 61. 
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PRIMARY RUDIMENTAL CHALK TALKS. 



QUESTIONS AND ANSWERS TO LESSON VIL 



Q. 61. What ia a Rest. 

A TOft ii a ehamcter Mted lo indicale tilence. 
Q. 62. What name is applied for the present to the 
rest taaght in Leeeon 7 ? 

Short reel. 



Q. 63. Hon is the Short Reet made 1 

Sometime* like an inverted teven, Xi or thtit, X- 
Q. 64. Wbichonedoyouprefer? 

The Uater one. It inU be vxd entxTdy in 

" Apollo of Song." 



LESSON VIII. 



No. 62. Explain a Bound in two parts. 




Heart bo light, joy to • night, With our ma - eic gay aud hr^ht. 

If«. 8S. Explain a Round in three parts. 
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APOLLO OF SONG. 



No. 66. Explain the Repeat. ( 3 i Sing, first slowly. Repeat, quite rapidly. 




Ah . 

Oh . 

Ha ha ha ha ha 

Ho ho ho ho ho 



Ah . . • > • 
Oh . 

ha ha ha ha ha 

ho ho ho ho ho 



Ah .... 
Oh . 

ha ha ha ha ha 
ho ho ho ho ho 



Ah . . 

Oh . 

ha ha ha ha ha 

ho ho ho ho ho 




Ah .... 
Oh . 

ha hft ha ha ha 
ho ho ho ho ho 



Ah . • • • 
Oh . 

ha ha ha ha ha 

ho ho ho ho ho 



Ah .... 
Oh . 

ha ha ha ha ha 
ho ho ho ho ho 



Ah . . • • 
Oh . 

ha ha ha ha ha 

ho ho ho ho ho 




Ah • • . . 
Oh . 

ha ha ha ha ha 

ho ho ho ho ho 



Ah .... 
Oh . 

ha ha ha ha ha 
ho ho ho ho ho 



Ah .... 
Oh . 

ha ha ha ha ha 
ho ho ho ho ho 



Ah .... 
Oh . 

ha ha ha ha ha 
ho ho ho ho ho 




ha ha ha ha ha 
ho ho ho ho ho 



ha ha ha ha ha 
ho ho ho ho ho 



ha ha ha ha ha 
ho ho ho ho ho 



ha ha ha ha ha. 
ho ho ho ho ha 



QUESTIONS AND ANSWERS TO LESSON VIH. 



Q. 65. What is a Round 7 

A round is an exercise in mtisic in which one 
pari or division commences after another^ 
and each follows around in regular order. 

Q 66. What is meant by a Round in Two Parts ? 

3V daxs is divided in two divisions, Tl%e sec- 
ond division of voices should commence at 
the beginning after Oie first division arrives 
at g, 

Q. 67. What is meant by a Round in Three Parta ? 
The class is divided into three divisions. After 
the first division has arrived at 3 and the 
second at 2^ then the third division should 
begin at 1. 

Q. 68. What is meant by a Round in Four Parts ? 

The doss is divided into four divisions. After 
. the first division arrives at 4i the second at 
St the third at ;P, then the fourth begins at L 

Q. 69. For what are Little Dots often used? 
Ttiey are used to designate a repeat. 



Q. 70. What is a Chord ? 

A chord is the effect of three tones sung at the 
same time. 

Q. 71. What Syllables form the Chord of Do? 
DOf wii, sol, 

Q. 72. What Syllables form the Chord of Re 7 
Re, fa, la. 

Q. 73. What Syllables form the Chord of Mi ? 
Mif sol, ti. 

Q. 74. What Syllables form the Chord of Fa? 
Fa, la, do. 

Q. 75. Is the Chord of Do Major or Minor? 
Major; because the first third is major. 

Q. 76. Is the Chord of Re Major or Minor? 
Minor; because the first third is minor. 

Q. 77. Is the Chord of Mi Major or Minor? 
Minor; because the first third is minor. 

Q. 78. Is the Chord of Fa Major or Minor? 
Major; because the first third is major. 



PRIMARY RUDIMENTAL OHALE TALKS. 
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LESSON IX. 

No. 67. Explain Triple measure and figure 3. Motions of the hand are, down, left, up. 



I 



E3 



I I I 



T=f 



1=3 





t=t=^ 



t=t 



Do do 



i 



1^1 — r 




t=i=t 



re re re re re re mi mi mi mi mi mi fa la fa mi mi re 



do do ao. 



No* 68. Nos. 67 and 68 may be sung together. 




Mi mi mi fa fa fa fa fa fo aol sol sol sol sol sol la la la sol sol 6& mi mi mi 



No* 69* Nos. 67, 68 and 69 may be sang together. 




No. 70* Explain, Dotted long note. 




No. 71. Nos. 70 and 71 may be sung together. 



I 



3i-T-1=t 



2^ 



I I I 



M iL— A 



■^ 



=3 



^m 



3=; 



No. 72. Nos. 70, 71 and 72 may be sang together. 




No. 7S. Divide the class into four divisions and sing Nos. 70, 71, 72 and 73 together. 



^^ 



a 



^F^^ 



3=?^ 



T 



i 



=t- 



1 



No. 74. 




rj^TJ^ 



Ah 
Oh 



Ah 
Oh 



t=^=4 




^ 



2 



Ah 
Oh 



t=J=t 



Ah 
Oh 



' S J. il 



i 
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APOLLO OF SONG. 

i 



No* 81« Sopranos, Alone. 





No* 82. Altos, alone. 




^=$ 



a ' i i'j i ^ 




i 



^1 J ^ N 



t 



i v'i U ' ^ 



No* 68* Tenors, alone. 



m 



-^ 



3 



s 



i 



^ 



t: 



No* 64* Bass, alone. Noe. 81, 82, 83 and 84 may be sung together. 




I 



; 



t=^. 



m^ 



i 



f 



+ 



T 



■«■ 



a 



^ 



QUESTIONS AND ANSWERS TO LESSON X. 



Q. 94. How many parts in vocal music? 
Four: bate, tenor, aUo, and 9oprano. 

Q. 95. Who should sing soprano? 

All ladies who can Hng their upper tones more 
easily, 

Q. 96. Who should sing alto? 

All ladies who can sing their lower tones more 
easily. 

Q. 97. Who should sing tenor? 

AU gentlemen who can sing their upper tones 
more easily. 

Q. 98. Who should sing bass? 

All gentlemen who can sing their lower tones 
more easily. See diagram and ctmipass of 
parts. 



Q. 99. How many clefs taught ? 

Ihree: soprano, tenor, and bass. 

Q. 100. Upon what degree of the staff does the so- 
prano clef indicate Do or tonic? 
Qxm the short line, 

Q. 101. Upon what degree does the tenor clef indi* 
cate Do or tonic ? 
Qxm Oie short line, the same as the soprano clef. 

Q. 102. Upon what degree does the bass clef indi- 
cate Do or tonic ? 
Upon the third space, 

Q. 103. For what is a brace used? 

A brace is used to conned two or more slaves* 

Q. 104. When two or more staves are connected 
with a brace what are they called ? 
A score. 
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93 APOLLO OF SONG. 

No. S8< Explain the Whole Nnte. Give the notes their proper names thus far learned. Esplain the 
fraction, and give its proper name. 



PRIMARY RUDIMENTAL CHALK TALKS. 



HAPPY BAND. 

Ho. 90. Explain three part singing, with two parte indicated upon one staff. 



38 




Hear our cheer • ful sing - ing band, Hap • py band, sing - ing band. 





^ 



mi 



Read - ing notes is our de - light, 



^ 



ngn, 



1 



? 



T 



t 



t 



Beat - ing with the 



hand. 



1 



1 h 



2Z 



I 



COLUMBUS. 



No* 91* Explain foar part singing and the Half Rest. 

B. O. & 



• « 4t 




1. All four parts in one em - brace, Each a staff for his own place; 




+ 



+ 



3 



t 



+ 



; 



T 



2. Wei -come four -part song in one. All should list - en while they're sung : 




3. Be more care - ful, try once more; Don't sing rests in low - er score; 



^m 




T 




t 



£ 



t 



t 



— H 




While we sing don't lose the place, Treb - le. 



^ 



T 



^ 



Don't look 'round or make a face, 



Al - to. 



m 



^ 



3=t 



tz=t 



± 



m 



All must 



heed to win the race 



Ten - or. 



m 



^ 



2 



I 



APOLLO OF SONG. 



QTTESTIOKS AND ANSWERS TO LESSON XL 



Q. 106. What ie Qnadraple Meaenre ? 

QuadrvpU mtatart it a grtmp offourpuUet. 
Q. 106. What figure teacheB quadraple measure T 

7U figure 4. 
Q. 107. What are the motions of the hand for qoad- 
raple measure ? 



Q. 113. What mnst the numerator of the meaeme 
sign be for double measure? 
TIm figure e. 
Q. 114. What must the nuniemtor of the measure 
sign be for triple measure ? 
The figure S. 
O. Ilfi. What must thn nui 



PRIHABT RODIHENTAL CHALK TALKS. 



Hesv'n and earth with load ac - cord, Pnisetbe Lord, (or - «v - er pnise. 




Praiee him is the heights a - bove, Pnise your Mak - er all that breaths. 



BRITTA. 



Re. 98. Explain the Eighth Note- 




One I love, two I love, three I love, I say. Four I love, five I love, six I caat a - way; 



L« la la la la la la ta la la la la, La la la la U la la la la la la la. 
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APOLLO OF SONG. 



ROAMING THROUGH THE WILD-WOOD. 



Ho. 94. 



*** 




1. Roam - ing thro* the wild - wood, All the live - long day» 

2. In the wild - wood stray - ing, One bright Au - tumn day, 



V^ 



Mer - ri - ly we 
How our hearts were 




wan - der. In our hap - py lay; 
glad • denedy Birds in jo - cund lay, 



5 






Oh, the joy our roam - ing, 
Nat - are joined in sing - ing. 



=^ 



^ % % % 



IsL 



P 




Brings with us good cheer As we roam the wild - wood, With our friends so dear. 
Made oiur hearts re^- joice: Caus-ine us to praise him. With our heart and voice. 



i! 



^ 



l-r-T^ 



1=1: 



5^ 



p ~» — r 



t=x 



* 



it=fet 



r 



7 



^ 



TELL ME PRETTY MAIDEN. 

No. 96* Explain the connecting of Eighth Notes is equivalent to a Slur. 

— : : ^c ^ 



PP 



it 



^ 




t=t 




2 



a. a. s. 




r r t ^R 



Tell me pret - ty maid -en. Tell me tru - ly, dear. As I walk be- 





^ 



side you, Whis - per 

I i 



^ 



I 



it 



m my 



•^-r 



ear 



^ 



That 



you love none otb_- er, 

r f r 



V- 
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af - fee - tion, Will prove true to yon. 



DOTTED QUASTEB. 




2. Teachme some me - lo - dious nieaa-ure, Sung by rapt • uredgainte a • bove, 




QUESTIONS AND ANSWERS TO LESSON XII. 
What new notes introduced in Lesmn 127 
Eighih and dotted quarter. 
How is the eighth note made ? 
It U made niilh a dash, (ftui, ^. 
What is the value of the dot when osed in 

connection with a note? 
The volue of the dot it equal to one half of the 

noU^tvaliU. {Example, the doOed qaar- 



0- 125. To what ia the connecting of eighth notes 
equivalent? 

The mmneding of eighih iwtet i» eqaivakiU to a 
dur, and the dathet are eonnecttd thui, 

r, 

Q. 126. What rest ia need for a whole measure in 
all kinds of measures? 

Block belmc the U/ie. 
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LESSON XIII. 



INTERMEDIATE RUDIHENTAL CHALK TALKS. 

IKTBODUCB PERMANENT NAMES. EXPLAIN MIDDLE *C, THE GREAT CENTRAL TONE. 




JVM to he mung. 



•^ -Tg^'g-^ 




:^=a: 




:^=2zi:^ 




'1^ 



jQ, 



i 



i 



NnnLRameB. 5671234567123456712345 
Sylla. Names. Sol La Ti Do Re Mi Fa Sol La Ti Do Re Mi Fa Sol La Ti Do Re Mi Fa Sol 
PctnLNuM. GABCDEFGAB CDEFGABGDEF G 



SOLFEGGIO No. 1. KEY OF G. 



No. 97* t Introduce the Key of G. Explain the necessity of the signature one sharp (j|). All the G'b 
indicate do or tonic. 




Do 




ti 



do 



la sol 



re do 



mi 



re 



do 



fa mi 



re re 



Sol 




Mi 



^ 



+ 



sol 



n5i^ 



fa mi 



fa mi 



do 



ti do 



do 



^^i 




re 



do 



do 



ti do 



sol 



fa 



mi 



15: 



?: 



■«>- 



m 



X^ 1 



ti 



la sol la sol 



Do sol fa mi 



fa sol 



do 



do 



sol la fa sol 



re sol 



* Middle C is the Great Central Tone. Gentlemen can sing as many tones below the Great Central Tone as ladies can 
sing above it. 

t One of the misleading lessons is the introduction of the new key, often called " Transposition of the Scale.'* There 
needs be no transposition in introducing a new key. The principal and all important object is to Instill in the minds of 
the pupils the necessity of having a new degree to indicate Do or Tonic. A very successful way is to select some old fa- 
miliar tune, such as '* Sweet By and By," or " Nearer, My God, to Thee." Sing the tune first from Vow Do or Tonic, and 
then from higK Do or Tonic. The pupils will readily see that it is too low from low Do or Tonic, likewise too high from 
high Do or Tonic, and that all pieces cannot be sung from our present Do or Tonic, and that a new one is needed. Sing tJie 
proper pitch (G) and sing the old tune again. Represent the scale and the signature (one sharp) to designate the new key. 
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S9 




re fa mi la 



m 



sol fa mi re do ti do 



1 



iS^ 



Do ti do 



do 



1= 



t 




do do 



do 



la 



^ 



t 



t 



aol 



sol 



^m 



La sol fa 



mi sol la 



fa 




Fa sol la ti do do mi fa 



No. 98. 



SOLFEGGIO No. 2. KEY OF G. 
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Q. 134. What are Belative Names 7 

Eelaiifx names art^ 1 £ 3 4j etc.; do re mi fa, etc. 

Q. 135. In what key has all the previous lessons 
been written. 
In the key of 0. 

Q. 13(L What is a Key? 

A key in muHc i» a famUy of Ume9j having a 



fixed relation with each other as to ahsolute 
pitch, 

Q. 137. What is tonic or key letter in every key? 

It is the only tone in the key to which gravUaie 
and from which radiate aU other tones, 

Q. 138. Has each key a different sign or signature ? 
Hhas. 



LESSON XIV. 

Ho. 100. Introduce the Key of D. Signature two sharps (!jj|||). 
syllable ti. All the D's indicate Do or tonic. 

A. 



Last sharp in signature indicates the 




Two sharps give the key of 



All the D's give do you'll see. 




SOLFEGGIO No. 4. KEY OF D. 
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QUESTIONS AND ANSWERS TO LESSON XTV. 



Q. 139. WhatistheDameofthek^yioLessonXIV? 

Q. 140. What is the eignature for the key of D? 

Too tiiarpi (j|j^. 

Q. 141. What new pitch is in the key of D that does 
not beloi^ to the key of Q 7 

"I 



Q. 142. Where is do or tonic indicated upon the 
staff when the eignature ia two sharps 

«' 

Do or tonic u indieaUd upon the Jirit space or 
fourth line of ttu soprano ttaff, and upon 
iKt third line of the bau tlaf. 
Q. 143. What syllable do all the D's indicate t 
AUlAeiy> indicate ike tyliabk Do. 



Hot 104. Introduce the Key of A. Si^atore three sharps {||D|). OalUheclasa's attention that the 
right band, or last sharp of the signature, indicatea the syllable ti. 



fa sol sol do 



sol sol do 
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SOLFEGGIO No. 9. KEY OF A. 




Po tn la be ni po tu la he ni po . 



ma ta lu me 



tu la b« mi po ta la 



Oh po tn la be 



ta ni po tu la be ni po 
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Oh ah - ve ma - ter, la me na ta 



lu 



me na. 



Ah 




15^ 



tS^ 



iS^ 



da mi ni po tu la be ni lu me na ta 



lu 



me na. 



Ah 



ve. 



^pl 



ve. 




da mi ni po tu la be ni lu me na ta 



lu 



me na. 



Ah 



ve. 




m 



A F 



±=t 



^ 



■zL 



T=^ 



2i 



i 



tu 



Oh ah-ve ma-ter lu me na ta 



lu me 



na. 



Ah 



ve. 



QUESTIONS AND ANSWERS TO LESSON XV. 



Q. 144. What is the name of the new key in Les- 

BonXV. 
J Key of A, 

Q. 145. What is the signature for the key of A? 

The signature for the key of A is three sharps 

Q 146. What new pitch in the key of A that does 
not belong to the key of D ? 



Q. 147. Where is Do or tonic indicated upon the 
staff when the signature is three sharps 

Do or tonic is indicated upon the third space of 
the soprano staff, or upon the second spate 
of the bass staff, 

Q. 148. What syllable do all the A's indicate ? 
The syllable Do. 



LESSON XVI. 



NoTX. Have the claas to read the ByJlables, namerala and pitch names in the key of C. Have them point out the steps 
and half -steps. Insist on the papUs to pnt a pound of thoughtful practice on every ounce of lesson. Pupils, don't lea^e 
so much for your teacher to do. Do It yourselff and learn to walk alone. Intelligent pupils will want to know more at 
this stage of the work, than simply the do re mi's. Notes are nothing more than the skeleton of the tune. The pupil 
must breathe the breath of life in them to make them living and emotional. 

No* 108. Explain the key of F. The necessity for one flat (|2) in the signature. All the F's indicate 
do or tonic. 




■t 



^S 



T 



4- 



Do 



re 






Do ti 



mi 



fa 



do re 



mi 



re 



do 



do sol do 



I 



■• — * 



re 



do 



ti la 



^ 



sol ti 



t 



ti la sol fa mi re 



do. 



4 



m 



do. 
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No. 109. 



SOLFEGGIO. No. 10. KEY OF F. 





SOLFEGGIO. No. 11. KEY OF F. 

Ho. 110« Practice each part separately by syllable. The rest of the class hum with m, n, or 1. After 
having done so, sing all the parts together. 

T-' '^ ^ 




8 
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3S 



a. 



X X 



^± 



rn 



?=^ 




d 



^ 



No. 111. 



SOLFEGGIO. No. 12. KEY OF F. 




Ah - ve, ma - ter, ah 



ve, 



Ah - ve, ma - ter, flo - ri 






at, 



^ 



5 







Ah - ve, ma 



- ter, ah 



ve, 



fflb| {»— i-^i=i^ 



t 



Ah - ve, ma - ter, ah 



ve, 



Ah 



ve. 



■r^X r J i 



^ 



flo 

-#- 



« ^- 

Ah - ve, ma - ter, flo - ri -  at, 



n 



£ 



e 



at, 



Ah - ve, ma - ter, flo 



n 



at. 




^J-^ 



1 ^- 



?E=^ 




Ah - ve, ma - ter, flo - ri - at. Ah - ve, ma - ter, 

-{ 



ah 



T 



X 



SL 



ve. 



I 



^ 



T 



i 



2^ 



i 



Ah - ve, ma - ter, ah 



ve. 



Ah - ve, ma - ter, 



all 



i 



¥=?^ 



2z: 



IS. 



Hi 



ve. 



^1 



Ah 



ve, 



flo - ri - at, 



Ah 



ve, 0, 



ah 



»THM-t 




ve. 



i 



Ah - ve, ma - ter, flo - ri - at. Ah - ve, ma - ter, 



ah 



ve. 
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QUESTIONS AND ANSWERS TO 

Q. 149. What ifl the name of the key in Lesson XVI? 
The name of the key it F. 

Q. 150. Whatiflthesignaturefor thekey of F? 

One flat to* Q. 154. 

Q. 151. What new pitch is in the key of F that docs 

not belong to the key of G ? 

Q. 152. Where is the flat represented npon the so- Q* 155. 

prano staflT in the signature ? 
l^on the third line, 

Q. 153. Why is the signature one flat dz) represented Q. 156. 
ux>on the third line? 
Because the third line represents the pitch B^ 



LESSON XVI. 

thai which we do not VHint in the k^ of F, 
We place the flat dz) upon the third line to 
represent B\t, that which we do wanL 

Upon what degree is Do indicated upon the 
soprano staff in the key of F ? 

Do is indicated upon the second space and fifth 
line. 

Upon what degree is Do indicated upon the 

bass staff in the key of F? 
Do is indicated upon the fourth line. 

What pitch in both staves indicate do or 

tonic? 
All the F^s in both slaves indicate do or tonic 



LESSON XVII. 



Ho. 112. Explain the key of Biz. The necessity for its signature being two flats, dzi^. Have the class 
name all the degrees that represent B|Z. They indicate do or tonic. 




Do ti do la sol ti do 



mi re do re 



mi 



re 



Do re mi fa sol sol do 



do ti ' do 



fa 



sol sol 



do. 




do. 



]fo. lis. 



fi^ 



SOLFEGGIO. No. 13. KEY OF B-FLAT. 




t=i=B 



1=4 



izz* 



3 



3 



p=( 



3 




Sol 



i 



^=F 



^ — r 



±=1* 




■^- 



Bi 



3=f 



■^- 



Do 
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*<s\ 




No. 114. 




i 



SOLFEGGIO No. 14. KEY OF B-FLAT. 

(ROCK-A-BY BABY.) 




When the wind blows the era -die will rock, 
If the wind blows thou nev-erneed fear, 



I 



T 



:sfc 



S 



£ 



1 [ 



^—^Jt 



1. Rock -a - by ba-by, up - on the tree-top, 




t^^T 



2. Rock - a - by ba-by, hush thee, my dear, 




i?: 





ir 



Down comes rock-a - oy, ba - by and all. 
We will not let a harm o'er thee creep. 



t=t 



4- 



9 




When the bough breaks the era- die will fall, Down comes rock-a - by, ba-by and all. 




Rock-a- by ba - by, go thou to sleep. We will not let a harm o'er thee creep. 



INTERMEDIATE RUDIMENTAL CHALK TALKS. 



SOLFEGGIO No. 15. KEY OF B-FLAT. 

So. lis. Study the chorna parts first After having done eo, have some good, steady voice take the 
solo part in connection with the chorue. Introduce Dotted Eighths and Sixteenth Notes. 




la la la la la 



la la la la la 



QUESTIONS AND ANSWERS TO LESSON XVII. 
at key is represented in Lesson XVI 7 
o/BIZ. 
at is the signature for the key of l4?? 

at pitch ia in the key of ^ that is not 
in the key of F7 
pitch E\l 
ere is Do or tonic indicated upon the so- 



prano ataS when the signature is two 
flatett!t!]7 
Upon the third line. 
Q. 161. Where is Do or tonic indicated upon the 
bass staff when the signature is two 
flatedztz)? 
FJpon the Mcond line. 
Q. 162. What pitch in this key indicates Do or tonic? 
AU the B]i in both ttavet indicate Do or Ionic 



48 



APOLLO OF SONG. 



LESSON XVIII. 

No. 116. Explain the Key of Etz. The necessity for its signature being three flats (|zi?t9* Call the class's 
attention that the last or right hand flat in the signature indicates the syllable fa. 




^ 



t 



t 



I 



T 



; 



X 



qf 




Do do ti do re mi fa 



sol sol fa 



^^ 



■«^■ 




Bol la ti do 
sol do 

4- 



t 



T=:t 



m 



Do do re do ti do fa 



mi do la 



I i 
sol fa re do 



SOLFEGGIO No. 16. KEY OF E-FLAT. 






k 



^3 



T 



t=f 



^^ 



tfcrt 



m 



vr^—^ 1 — 



t 



m 



^ t> i> i 



^m 



^ 



^ 



ISTERMBDUTE RUDIMENTAL CHAllK TALKS. 



SOLFEGGIO No. 17. KEY OF E-FLAT. 




SOLFEGGIO No. 18. KEY OF E-FLAT. 



- ter ah - V6 



APOLLO OF BONG. 



IKTERMEDIATE RUDIMENTAL CHALK TALKS. 



TABLE OF KEYS THUS FAR TAUGHT. 

D the keys taught in the Pkivabt a 



No. 120. Giving sigiiatare and indicating do 
DiATB Rddimehtal C&auc Talks. 

KEY OF C. KEYOFG,* 

SignatOTf, clef alone- S^natnre, clef and oneabarp 




QUESTIONS AND ANSWERS TO LESSON XVIIL 



Q 163. What key is represented in Leaaon XVIII 7 

Q. 164. What ia the aignature for the key of Et!? 
Thru flaU tiSL) 

e teaeber will observe that all through the 

 In learnlDg tne erllablei tn 
itkeyo. Recaultulabithem frequently. Eternnl 

ind practice aEonjf thu line In the only price ot 

■oceeiw, Art«r bavlDi introduced 'ho m.™ tpf ami nma. 
ticed tbe different aolleuloa, Mlec 
oes and *lDg them. 



" Intsraiedlate Chalk Talki ' 



ea«;, lively pie- 
Eb that 



Wliat new pitch is in the key o 
does not belong to the key of B2 T 

ThepiichAk- 

"Where is do or tonic indicated upon the so- 
prano staS when tbe signature ia three 
flats UliDf 

l^a thtfirit tine and fifth »pace. 

Where is Do or tonic indicated upon the 
baaa staff when the signature is three 

flats dzt!|2)? 
t^aon the fourth gpaee. 



Q. 188. How many keys tb 
of keya. 

Seven: Ket/ofC.kt 

keyofF,knoJ 

Q, 160 What syllables fori 

' Sol, Ti, Ke. 
Q. 170. What ayllables for 

La, Do, Mi. 
Q. 171. What ayllablea fon 

Tit, Re, Jb, 
Q. 172. Ia the chord of Sol 

Major; beoatueihej 
Q. 173. Is the chord ot la 

Minor; becaute the} 
Q. 174. Ia the chord of Ti i 

It u neither <m^o\ 

Nora.— The pupil will ob«er 
have a mulor aad minor thin 
major third, but has two mini 
minlahed chord. Alt the cbo 
have tbe piiplln know their ni 



M APOLLO OF SONG. 

LESSON XIX. 

ADVANCED RUDIHENTAL CHALK TALKS. 

Hon.— TlMOOanethnifBrpanDed,exoliulTel7aiedUie(llatonleiyltab)M,do,i«,mi,eta. Between tbemaloraecoiuls. 



ADVANCED RUDIHENTAL CHALK TALES. 
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APOLLO OF SONG. 



lf«. 128. Explain D. C. al Fine. 



LOVELY MOON. 



8. Q. & 




soft - ly glid - ing Thro' the clouda this peace - ful night, 
- Did - ing, Shin - ing forth with si I - v'ry light. 



, /Love - ly moon, so 

^' I Thy Cre - a - tor's plan a _ „ „ 

D. C. Send sweet slum - ber to the wea - ry. Do thou grief and an - guish stay, 




i|i ;^iU'^-* 



'Neath the az - ure dome a - bove. 
Like a mes - sen - eer of love. 
D. C. Guide the wan - derer "on his jour- ney, Lead the wav-'ring foot-steps right. 



2 f Love - ly moon, thou pass - est lig[ht - ly, 'Neatl 

\ From tne cloud • shades glid - ing bright-ly, Like a mes - sen - ger of love. 



^ 



:|: 



t 



t 



t 



I I I 



iz— tz:* 






U=t 



m 



Q /Love - ly 
^- I Like a 
D, C. Leadst us 



moon, se - 
heav - 'nly 
on - wara. 



rene - ly glid - ing, 'Mons the myr - iad 
pi - lot guid - ing, Thra the clouds of 
on - ward ev - er. Till au - ro - ra 



stars a - bove, 
light and love, 
shall ap - pear. 




fe^ 



j». a 



I 



^^ 



t 



;=? 



T 



T 



3t=^ 



Give 



a greet -ing to the drear - y, To the loved ones far a - way: 




I 



?=3^^ i '; i 



p=^ 



t 



T 



T 



r*n - Iv 



T 



From the heav'n - ly arch a - bove us, Beam up - on us with thy light: 



t 



X 



3^ 



t 



1 



t 



^^ 



?5 






Thus thou leadst us on life's riv - er, Thro' the nights of months of years: 



^ 



1 



QUESTIONS AND ANSWERS TO LESSON XIX. 



Q. 175. What is meant by Sharp Four ^i)7 

Sharp four is an intermediate tone that is be- 
tween four and five^ indicated to the eye by 
a sharpf caUed an accidental. 

Q. 176. What is a sharp ^ called if placed at the 
right of the clef ? 
8ignaJture. 

Q. 177. Which has the more power, the sharp used 
as a signature or as an accidental ? 



When used as a signature it ^ects aU octaves 
above and below; when used as an acci- 
dental U only effects the degree upon which ii 
is placed and the measure in which it occurs, 

Q. 178. When tones are regular members in a key 
what are they called? 
Diatonic tones, 

Q. 179. When tones are not regular members, and 
are foreign to the key, what are they 
called? 
ChromcUic tones. 



ADVANCED RUDIMENTAL CHALK TALES. 
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Q. 180. Doea an accidental always repraBent achro- 
matic tone 7 
Not alioayi. The accidental may repTttent a 
diatonic lont in a new kty. 

Q. 181. What is a Cancel r 



Q. 183. What is meant by the chromatic scale as- 

ceading 7 
AU the diatonic and chromatic Una from one 

tonic to theitext. 
Q. 184. What is Modulation? 



ADVANCED EUDIMENTAL CHALK TALKa 



QUESTIONS AND ANSWERS TO LESSON XX. 
lony nai 
5. 6. 7 in everv kev 7 



Q. 186. What ue the harmony names for 1, 2, 3, 4, I It Itadi downward. 



APOLLO OF SONG. 



APOLLO OF SONG. 



Q. 196. What does forte mean ? 

Lwd. 
Q. 197. What does fortisumo mean? 

Very loud. 
Q, 198.' What doeacr«aoendo mean, and how abbro- 
viated? 



Q. 199. What does diminaendo mean, and how ab- 
breviated 7^ 



A iane oonantnced loud and cUereaaed ; abbn- 
viated dim. 
Q. 200. What ie a Hold (-^j ? 

J) it a tltarcKter uted to pnlmg Uu tone, when 
placed over a noU, at t/it ditertlion of Ihe 



1 



Q. SOI. What ia the hold called if placed over a rest T 

ApOMK. 

Q. 202. Whatdoee the panae denote? 
Pnlonged tUetux. 



LESSON XXII. 



NOTB.— After haTlaipuniia4tbe''BadtmentalCbalkTftUu"tliaa far throngbanamberof ke;*, the retnaliilDi dc- 
natanaADd kejaoaii be learned moneaatly by explalulDg the Oomplemeota to the keya already taught. Take the nam- 
barasTen; aabtnutfrom ttthenamberotauy glveoalgDatare. (and the opposite from the number lubttaaMd,! the re- 
mainder will be the Complementary algnature. Forexiunple ;— 7— l(Jb^O(^. TheretorealxflataandoneabarpareComple- 
UMilary itsnatDraa, and repreaeot Do or Tonla upon tbe aame degree ot the atalT. The Key of U, aignature one aharp lb 
and the Key ot U|^ Signature Six Data i)ib (> t>|>t 7). are Uomplemeuta. They Indicate Da or Tonio upon the aame degree of 
the itAfli bat upon dUbrent pilch. Bevlewall the Bollegfloa la the Intermediate grade, In oonneotlon with each Compla- 



PORTAHEKTO. 



ITo. 140. Explain Movement and Complementary Signatnrefl and Complementary Keys. 



Fo too la be ni po Too la be ni po too la be 



f r 



Da meni potoola, Potoolabenipo toola be 



ADVANCED BUDIMENTAL CHALK TALKS. 



be da flo - ri - at Qua - no oh, me - mo - ri 

.(2. -^ ■* . I # ±. ^ ] 




^/.^ J .. ^ > ] / J W- 



1»^ 



n 



be da flo-ri-at La-beda flo>ri-at oh, me- mo - ri - a. 



AVE MARIS. 



(CHOBAIi.) 8. • • 

Hn. 141. Explain the Half Note aa a Beat Note, and the Complement of five Flats and the Double Flat 




APOLLO OF SONG. 

YES, I HEAR THE ANGELS CALLING. 



ADVANCED RUDIMENTAL CHALK TALKS. 
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come to the woods a - way; 
come to the woods to - day; 



p=s=^ 



Oh, come to the woods, oh, come to - day. We'll 
Oh, come to the woods, yes, one and all. To 

\ 1 1 K 





laugh and sing with the birds so gay; We'll laugh and sing as we skip a - long. The 
for - est cool and to wa - terfall; We'll laugh and sing and make the woods ring. This 




vnr^-v 




hills re - ech - o our song, 
beauti - f ul morning in May. 



Come, come, come, 
Come, come, come, 



Oh, come to the woods to 
Oh, come* to the woods to- 



^i f .fff 





t^^r^ 



ff 



E 



day, 
day. 



Come, come, come. 
Come, come, come. 




h^^ . 



=F 






V- 



Oh, come to the woods to - day. 
Oh, come to the woods to - day. 



* 



I 






^ 



S£^ 



APOLLO OF SONG. 



ADVANCED RUDIME^^TAL CHALK TALKS. 



LESSON XXIV. 

NorB.-8pac« tOTblda us to latroduce all at the mtDor kers. ETsry nujor key bu k relative minor key. Stx or la ot 
»ay EM«r key is one or Toole ot tbe relative nilaor key. For example the key of A minor and th« lt»r ot C malar hav* 
tbe MDW algofttiue and are called relative keyi. 



APOLLO OF SONG. 



ADVANCED RUDIMENTAL CHALK TALKS. 
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QUESTIONS AND ANSWERS TO LESSON XXIV. 



Q. 213. How many different kinds of intervals form 
the major diatonic scale ? 
TuK>, Stept major second; half Oep, minor 
tecond. 

Q. 214. Why called major diatonic scale ? 

M^joTf because the first third of the scale is ma- 
jor; diatonict pertaining to the scale of 
eight toneSf the eighth of which is the octave 
of the first, Do or tonic, 
Q. 215. How many different kinds of intervals fbrm 
the minor diatonic scale ? 
Three; major, minor, and augmented. 

Q. 216. What is an Augmented Second ? 

- A second consisting of a step and a half. See 
interval from Fto €^ 

Q. 217. Why called minor diatonic scale? 

Minor, because the first third of the scale is 
minor; diatonic, pertaining to the scale of 
eight tones, the eighth of which is the octave 
of the first, La or tonic 

Q. 218. What are Relative Keys? 

Keys having the same signaiure, Ex.: C-major 
and A-minor have the same signature, but 
represent tonic upon different degrees of the 
Oaff, 

Q. 219. What syllable is tonic or reigning member 
in the major realm ? 
Do, 

Q. 220. What py liable is tonic or. reigning member 
in tiie minor realm ? 
La. 



Q. 221. What new pitch belongs to the key of A- 
minor that does not belong to its rela- 
tive key, C-major? 

Q. 222. Is GJI a diatonic or chromatic tone in the 
key of A-minor ? 
Diatonic tone, 

Q. 223. Why not represent the diatonic tone in the 
signature and do away with the acci- 
dental? 
* T would confuse beginners to have one sharp to 
represent two different keys. In each rela- 
tive minor key tlie new pitch is represented 
by an accidental. 



Q. 224. 
Q. 225. 



In what minor key is the tune ''Autumn 7 '' 
E-mxnoT, 



What new pitch belongs to this key that 
does not belong to its relative key, G- 
major? 

Q. 226. What is a Digression? 

A digression in music is a change of key that 
does not rise to the dignity of a modulation. 

Q. 227. In what minor key is the tune ''Sovereign 
Ruler?'* 
B-minoT. 

Q. i228. What new pitch belongs to this key that 
does not belong to its relative key, D- 
major? 



LESSON XXV. 



IN HEAVENLY LOVE ABIDING. 



So. 161. Explain the Key of D Minor, Kelative to F Major. 






8. G. Smith. 




1. In heav - *nly love a - bid 

2. Green pas - tures are be - fore 



ing. No change my heart shall fear; 
me, Which yet I have not seen; 




ADVANCED RUDIMENTAL CHALK TALKS. 
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G Minor. 



Key of G Major parallel 
Key of G Minor. 




QUESTIONS AND ANSWERS TO LESSON XXV. 



Q. 229. 



Q. 230. 



Q. 231. 



Q. 232. 



Q. 233. 



Q. 234. 



In what key is the tone " In Heavenly Love 
Abiding?" 

Key of D^minor, 

What is the signature for the key of D- 
minor? 

One flat (tZ). 

What new pitch is in the key of D-minor 
that does not belong to its relative key, 
^ F-major? 

In how many ways do tones succeed each 
other? 

In three ways; legato^ staccato, and semi-stac- 
cato. 

What is meant by the legato style of singing? 

When tones are dosdy connected; welded into 
each other. 

What is meant by the staccato style of 
singing ? 

When tones are exceedingly detached; discon- 
nected. 



Q. 235. 



Q. 236. 



What is meant by the semi-staccato style 
of singing ? 

When tones are not closely connected or exceed- 
ingly detached. 

What are Relative Keys? 

MelaJUve keys have the same signature^ but repre- 
sent tonic upon different degrees of the staff. 

Q. 237. What syllable is tonic of the major key? 
The syllable Do. 

Q. 238. Whatsyllableis tonic of the minor key? 
7he syllable La. 



Q. 239. What are Parallel Keys? 

Two keys thai represent tonic upon the same de- 
gree of the staff, Ex.: O^minor and Ch- 
major, 

Q. 240. What is Compound Mesteure? 

Compound measure is a grouping of three tones 
or pulses f or their equivalents, in one beat 

Q. 241. What kind of measure is represented in the 
tune "Etude?" 

Compound quadruple measure, 

Q. 242. What are the numerators for all the com- 
pound measure signs ? 

For compmmd double, the figure 6; compound 
triple, the figure 9; compound quadruple, 
the figure IS. 

Note.— The figure six, being used as a numerator for two 
kinds of measures, sextuple and compound double meas- 
ure, and their being entirely different, often confuse and 
music rendered wrongly. If the music is lively (see page 
96), should be used as compound double measure ; if slowly 
(see page 116), should be sung in sextuple measnro. ^ 

Q. 243. What is meant by M. 60 »J. ? 

M. is an abbreviation of the word metronome, 
an instrument to indicate the precise move- 
ment of a composition. When the regula- 
tor on the pendulum is placed opposite the 
number 60 on the dial of the metronome, 
each swing or beat of the pendulum indi- 
cates the length or duration of the note. Or 
(60 J^) sixty dotted quarters to be sung in a 

mintie. 

• 

Q. 244 For how many things should a musician 
look ere he sings a piece of music ? 

Six; signature, measure, pulse, mode, move- 
ment, and quality. 



ee 
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Devotional Exercises. 

No. 1. SUPPLICATION. 



(GHANT.) 




8. O. 8. 



^ 



TSL 



^ 



The Lord is my Shepherd I ehall 

He restoreth my soul, He leadeth me in the paths of righteousness for His name's 



Thou preparest a table before me in the presence 
Surely goodness and mercy shall follow me all the 
Our Father who art in heaven, hallowed 

Give us this day our 

And lead us not into temptation, but deliver 



of 
days 
be 
dai 
us 



^ 



^ 



6 



not 

• 
mine 
of my 

Thy 

from 



-^ 

want; 
sake, 
enemies; 
life, 
name, 
bread, 
evil, 



2Z 





He maketh me to lie down in ^reen pastures. He leadeth me be-side the still 
f Yea, tho' I walk thro' the valley of the shadow of death, I will 

\fear no evil, for Thy rod and Thy staff they com -fort 

Thou anointest my head with oil, my cup . run - neth 

And I shall dwell in the house of the Lord for - • - ever and ever, A 

Thy kingjdom come. Thy will be done on . ... earth as it is in 

And forgive us our trespasses as we forgive .... them that trespass a 

For Thine is the kingdom, and the power, and the glory for - ever and ever, A 



waters; 



me, 
over, 
men. 
heaven, 
gainst us, 
men. 



^ 



2Z 



£ 



f- 



'&- 



^ 



^=^ 



Copyright, 1897, by 8. Q. Smith. I ^ 

No. 2. COME, THOU ALMIGHTY KING. 



1 




1. Come, Thou Al-might - y King, Help as Thy name to sing, Help ua to praiae: Fa-tberl all- 

2. Gome, Thou in • car - nate Word, Gird on Thy might - y sword; Our prayer attend, Come, and Thy 




glo - ri-ous. O'er all vie - to - ri-oos. Come, and reign o - ver us, Ancient of Days! 
peo • pie bless, And give Thy word suocess, Spir • it of ho • li - nees, On us de • soend. 







V=X 



»=3 




^ 



.A £ •#- .A 
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H. BBOWN. 



No. 8. ANYWHERE WITH JESUS. 

*< X will tniBt and not be afraid."— Isaiah 12 : 2. 



D. B. TowvEM, By per. 




1. A - ny-where with Je - sua I 

2. A - ny-where with Je - bus I 

3. A - ny-where with Je - bus I 



can safe - ly go^ 
am not a - lone, 
can go to Bleep, 



A - ny-where He leads me 
0th - er friendB may fail me 
When the dark - ling shad-ows 





Lfpjfz^l 



in this world be - low. 

He is still my own. 

round a -bout me creep; 

u-jt *. -P- -•■ T- T- 







A - ny-where without Him, dear - est joys would fade, 
Tho' His hand may lead me o - ver drear -est ways, 
Know-ing I shall wak - en nev - er more to roam, 



■0-*-0-*-r\ 1 — 




CMOMVM. 



^-^-^.-j^^T^^i i 1 1 i-Ms 



A - ny-where with Je - sub I am not a - fraid. 
A - ny-where with Je - sas is a house of praise. 
A - ny-where with Je - sus will be home, sweet home. 



A - ny- where! a - ny-where! 





i 










Fear I can - not know ; 



A - ny-wherewith Je - sus I can safe - ly go. 




Copyright, 



1887, by D. B. 



Towner. 
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YOU HAY,— IF YOU WILL. Coneluded. 




prom-iee of His word; 

— — ^ p J ' ^ t 



Broth -er, you may shore the blessing here, and 







hal - le - lu - jah I 
^ 11 you will, 



• • 



• • 




glo - ry o - ver there, — If you will, if you will, if you will, if yon will! 

f L r- -^ 



J" -^ i u t 



9;. I ; L. U- t r^ 



Tj — h 



g 







No. 5. JESUS, SAVIOR, PILOT HE. 




J. £. QOTTLD. 

VIXR 






1. Je - BUS. Sav - ior, 
D. C — Chart ana com - pass 

2. As a moth - er 
2). C — Won-drous Sov - ereign 

3. When at last I 
JD. C— May I hear Thee 



pi - lot me 
came from Thee, 
stills her child, 

of the sea, 
near the shore, 
say to me, 



- ver life's tern - pes-tuons sea; 

Je - 8U8, Sav - ior, pi - lot me. 

Thou canst hush the o - oean wild; 

Je - sus, Sav - ior, pi - lot me. 

And the fear - ful bi^eak-era roar, 

"Fear not, I will pi - lot theel" 



!^^^ 




Un-known waives be - fore 
Boisterous waves o - bey 
'Twixtmeand the peace 




fei'tir I- 



me roll, 
Thv will 
• ful rest. 



<=F^ 



Hid - ing rocks and treacherous shoal: 
When Thou say'st to them, « Be stilll ^' 
Then while lean - ing on Thy breast, 



Tl 




DEVOTIONAL EXERCISES. 



JESUS, LOVER OF MY SOUL. Concluded. 



AMXUA SnBKWKATHEB. 



No. 7. JESUS, HY LORD. 



8. G. SlItTK. 



1. I'd rath-ergetdownat the teetofmrLord, Andgatherthecrumbaaatheyfall, Th&nBit u a 

2. Pd n>th-«r my bod - y a temple ahou]d be, Then Jesna, my Master would itai. Than have all the 

3. I'd ratit-erbaveHimforcompanionuittrisiid, Uia Book for my cotmselandniaa, Than walk io vain 
4 I want to leave all in Hia bands ev'ry day, To do as it seemeth Him beat, And self on the 
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No. 9. CARRY LOVE AS YOU JOURNEY ALONG. 



T. M. T. 



T. MABTiif TowiTS. By per. 




1. With a heart full of love to the Fa-ther above, We will cheerful-ly heed ev-'ry call; (ev-'ry call ;) 

2. With a heart full of love to the Fa-ther above, We will take up our tasks one by one, (one by one,) 

3. With a heart full of love to our Fa-ther above, We will do what we can for the world; (for the world;) 

4. With a heart full of love to our Fa-ther above, And the Spir-it to lead us a-right, (lead a-right,) 





Ev - er help - ins in deed to re-lieve those in need. While we trust in His prom - is - es all. 
As we work with our might, they will seem but as light, A nd we' 11 praise God, the Father and Son. 
We will work for our race as we trust in His grace, While we m&rch ' neath His ban-ner un-f urled« 
-We will live in His peace while our joy shall in-crease. And our darkness shall turn in - to light. 




Car - ry love, tru - est love, Car - ry love as you jour - ney a - long ; 

Cir-ry love, tru -est love. 



^ 



^ I » )• 
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It will bless, sure - ly bless, It will sweet-en your sor - row and song. 

It will bless, sure -ly bless, 




Words and Music Copyright, 1896, by T. Martin Towne. 



74 APOLLO OF SONG. 

Voice Culture. 

At tbil atage of tbe conrae laid down In " Apollo of Soog," a few 8UKBeatl*e blad for Uia proper prodnoU 

win Dot be OGt of place, Tbe trl-pboalo form o( voice building ihaiild be (Cudled and not a one Elded one i 
£adji, 50ui and VoUx make up Lbla great trinity lu tble .Important atud^. There ore many pupils who are 
worrying and worblog wUb the voice, wben the fault or trouble li not with the voice, but with aome one of tt 
We ibsll al once proceed to give a tew studies for tbe pupils daily consideiatlon. 



I 
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APOLLO OF SONG. 



Ex. 9. 



^i fTTi ^i7} 



E 
Ex. 10. 









AHVE MARIAH. 



Ex* 11. Explain Ist and 2d time. 

p m 



m 



&. G. Smith. 
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Ah 



ve ma 
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ah 



Ah 
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Oh, 



ah - a 
=3E 
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t 
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zz: 



€, 



ah, a, 



Oh, 



a 



ah 
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Cres. 
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ah 



ve. 



Ah 
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ah, 
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Oh, a - ah ah 

E 



ve. 



ah 
Oh, 



ve 



ma • n 
e. 



ah, 
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Ah 



^3 



T^ 



■^ 



3^ 



ve. 



Ah - ve ma - ri 



ah, 
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Ah 



^is iU"^r^ 



ve. 



Ah' 



^•._j |J.m|J=ti:j 



ve. 



i 



i 



-^- 






Ah - ve, 

£ ah, a oh, 



Ah - ve ma - ri - ah. Ah 
Ah, a, e. Oh . . Ah 



ve, 
e. 



Ah 
Oh 



ye. 
ah. 
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Note.— Ob, mouth round, with lijM loose and well protruded. E, mouth a decided smile, with lips brought well back, 
nod both lower and upper teeth unveiled : with the tip of the tongue agahist the lower front teeth and arched. A the 
same as Ky with these exceptions :~teeth farther apart, and lips assume a pleasant smile. Ah, the tongue not arehed but 
tint Id the month with a groove or channel from its tip back to the pharynx. 
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Day School and Institute Songs. 



FsAKK 8. Fox. 



No. 1. CHILDREN'S PLAYTIME. 



8. Q. SiaTH. 




1. It ia jol - ly noon - time, Hear the chil - dren shout, Luncheon has been eat - en, 

2. Ilaytimeof the chil - dren Shows the in * ner life. They who are most ac - tive, 
3 Con-sci -entious teach - ers, Love to watch the play, Help the lit - tie chil- dren, 

'^ f^ ^ '' I I  N ^ 





Schol-ars all are out; What a jol - ly ar - my Play - ing with a will, 
Wage the 8trong-er strife; Soon a time is com- ing, Ana the play days past. 
When they can each day; Kind and lov - ing par - ents Al - ways take de - light, 




It would be so cm - 61, Tell them "do be still." Mer - ry, mer - ry chil- dren, 
They will be so big then— Childhood can not last. 
Watching chil - dren shout - ing From the mom 'till night. 




o:t> L L r 




f-j 1 ^ j^l; t ^^ 



Sbont and have your fan, Soon the play days, o - ver, Then life's work be - gun. 

W^  nf" f" r f" 



^iH^ 
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APOLLO OF 80NG. 



No. 2. THE FARMER EOT IS A JOVIAL LAD. 

Fbmd. a. FnjLMOBB. By per. 




elarm - er boy is 



a jo - vial lad, So health - y, bright and 

2. In the mom- ing li^Ht as he dnves a -way, Ere the rising snn we 

3. When the au - tumn winds are sweep - ing wide, He's gath-'ring nuts }roa 

4. When the win - ter comes with its driv - ing blasts The uum-er boy's in 



free; 
glee, 




M * * ^ 



is ev-er so glad, Oh, that is the home for me. 

a clearsil- ver stream. To pAstares so green and free. 

For a win - ter's store he will lav them all by. For sis - ter, him-self, and me. 

For he loves the snow as it fallsthick and fast. He's hap-py as he can be. 



In his good old home he 
The low - ing herd to 




U i I, I' I 

With a whoop hur - rahl hur - rah! (hur - rah!) He sings a mer - ry, (mer-ry) song; 




His heart is light, his face 




is bright, He's hap - pv the whole day long. 

U I ? ||» It |i ^ ii| | 
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Whima^ €Hrim mlng 




Tra la la. 






5=2: 
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la la, . . . Tra 



3=1 
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DAY SCHOOL AND INSTITtrTE SONGS. 

THE FARMER BOY IS A JOVIAL LAD. Concluded. 
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APOLLO OF SONG. 



No. 4. THE SONG OF THE SMITH. 



D. & TowMKB. By per. 




T /Swing, swing, 

^' \ Strike, strike, 

D, C, Strike, strike. 



swing the bright ham - mer, boys. Swing, swing, 
strike the hot i - ron, boys, Strike, strike, 
strike the hot i - ron, boy8» Strike, strUce, 



swing for the blow: \ 
by the red glow, / 
by the red glow. 



fe 



^ 



t 



f— ^i— T 
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2 f Clang, clang, hear the old an - vil ring. Clang, clang, mer - ri - ly, oh I 1 
— -• — gi^ig Qu^ y^Q q)^q . ,.Qg^ boys, Sing, sing, sing for each blow, j 



I Sing, sing, 
Z>. C Sing, sing 



sing out the cho - ms, boys. Sing, sing, sing for each blow. 



/rs 



^IT]G 



9=tz: 



S 
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See, see, see the bright spar - kles fly. See, see. 



hiss - ing they go; 



i^ 



■tv 



■i=±=±^t 



Hark! harkl how the clear ech - oes wake, Hark I hark! sweet - ly they flow; 



3 
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Swing, swing, swing the bright ham-mer, boys. Swing, swing, for the blow. 



I 



£ 



Clang, clang, 



'j' r ^ r r 



From ^ Model Singer." 
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t 



hear the old an - vil ring. Clang mer - ri - ly, oh! 
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No. 5. NEVER SAY FAIL. 



Selected. 



G. F. LONOKZrBCKBR. 

N N N 




1. Keep working; 'tis bet - ter than step - pins a - side, A dream-ing and sigh-ing and 

2. With eyes ev - er o - pen, a tongue thavs not dumb, A heart that ^ill nev - er to 

3. In life's ear - ly mom-ing, in man-hoods true pride, Let this be your mot - to what- 
-^ ^ ^ ^ ^ ^__^ ^ ^K ^ J^ 





le    u^u 



^ 



v^ 



wait-ing the tide; In life's earn - est bat - tie they on - ly pre - vail Who 
8or - row sue -cumb; You'll win in the con - flict though thousands as - sail: Then 
ev - er be- tide; In storm and in 



a 



^ 



It! 



sun - shine, what - ev - er as - sail **ri 



t 



L. 



b >* y 



s,^ 




^T\ 



cmoMVS, 



— m ^ -T^ p^ — K n — r^ ^- 1 1 



t 



m 



dai - ly march for -ward, and nev - er say fail. Keep work 
on- ward to con-quer, and nev - er say fail. 



mg. 



keep 



on- ward and con-quer, and nev - er say fail.*' Keep work-ins, keep work-ing, keep 

+— 4— •^- X- ■#■ ^ •#• 



:^= L L •!« ' 






t 




-p> — ^ — i 



work - ing, Keep work-ing and nev - er say fail; 

work-ing, keep work-ing, 



Keep work- 

Keep working, keep 

m ^ 







ing, keep work - ing. Keep work-ing and nev - er say fail 

working, keep working, keep work-ing, nev-er say foil. 




g OopjrrKbt. 1897, by B. O. Smith. 
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D. C. YODBK. 




.4 f *-3j|i . I - 



No. 6. CLASS SONG. 



1. Of all the friend 

2. A - way to la - 

3. With sad-dened hearts . 



^^ 



H* 



ElilZABBIB PATTKBSOF. 





ships firm and true, . 
bor, du - ty calls, . 
we now must j^rt, . 

^^ ^ 4^ T" ^" 



Of all the 

To win the 

Fond class-mates 



V — h 



e 



1 — ^ 



f^ 



1. Of all the friend - ships 



firm and true, 




ties 
lau 
and 



that earth has bound, . . The ones formed in 
- rels we will strive; . . In high-est hopes, 
kind teachers dear; . . Be-fore us are 



^ ^ ^ L L =£=! 



our CoMege 

. we'll take the 

the storms of 




Of all the ties that earth has bound, 



The one formed in our 




days, 

field 

life, 



To be our high 
. With this, the class 
But since we're friends. 



it t^ 



t=t 
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Col - lege dajTS, 



est joys 
of nine 
we need 



are 

ty 

not 



found, 
five, 
fear. 



^ — ^ — Wm — , 1 1 fl 
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To be our high - est joys are 



T 



found. 



m 



V 



^cmoMwm. 







Farewell, the time ... at last has come 



•^ — »- 



1 , •? X 



. When we must say 



u i > i> u 



good- 



*^U u u U"^^ 



Farewell, the time 
Copyright, 1896, by S. G. Smith. 



at last has come 



When we must say, 



DAY SCHOOL AND INSTITUTE SONGS. 



88 



CLASS SONG. Concluded. 







p s ^^ N 



j^^a 




bye, 



If we ne'er meet 



on earth a - gain, 



g^^i f/r^ T^ 



f 




* 
t 



t:t 





. Shall we not 
♦Yes, we shall 

-#- A A -#- 



v-\^ 
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* 
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must say good-bye, 



If we ne'er meet 






on earth again, 



Bit. mm l», MHtn, 

/7\ 







meet, Shall we not meet 
meet, Yes, we shall meet 



on high? Fare- well, good - bye. 



m 

a ■-■ 



^^ 
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* Words for last stanza. 



ot meet on high ? Fare- well, Kood-bye. eood - Bye. 



Shall we not meet on high ? Fare- well, good-bye, good - bye 



No. 7. ALPHABETICAL FARMING. 



I 




1. There is a farm • er who is Y's E - nough to take his E's, 

2. He hears the chat - ter of the J's, As they each oth - er T's, 

3. A pair of ox - en he will U's With ma - ny haws and G'e, 

4. In rais - ing crops he all X • L's, And there - fore lit - tie O's, 



^^ 
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ir 
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And stud - y na - tare with his 

And Z's that when a tree D 

And their mis - takes he will X 

And when he hoes his soil 



I's, And think of 
K's It makes a 
Q's While plow - ing 



soil by spells, He al - so 



what he u's. 

home for B's. 

for his P's. 

soils his hose. 
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CopTTlgbt, 1897, by 8. O. Smith. 
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APOLLO OF SONO. 



No. 8. HILLS OF TENNESSEE. 



Jab. D. Vaugban. 




K T. HiiJ>BBitAND, By per. 



— :± • — • — w — ^ J J, ~# * * 




1. Oh, the 

2. How the 
8. When in 



hills of Ten - nee - see, Where 
chil - dren used to play, In 

dis - tant lands we roam, Far 



the wild winds wan - der free; 
the bright and mer- ry May; 
a ' way from friends and home. 



g^^ 



', r r ^ — ^-^ 

> I* k !  Itl'fg 

y V V Pi 
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Spark - ling foant-ains ev - 'ry - where, 
Hum - ming bees and sun - ny sky, 
How our hearts beat long - ing - ly 



■s^ 



Sl 



f 



Ft& - gprant 
Spring days 
These dear 



-U-U^ 



I 



f 



E 



flow-ers scent the air, 
pass - ing swift - ly by, 
hills a - gain, to see, 



± 




Here 
Now 
Mem 



the 
the 




squir-rels frisk and play, 
sum - mer days are gone, 
ev - er fond - ly dreams, 



Hap - py birds sii^ all the day. 
Woods and fields are grow -ins brown. 
Of yon woods and nelds and streams. 



t I* I* =p 
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Life has ma - ny charms for me, 'Mong the hills of Ten-nes - see. 




Copyright, 1894, by B. T. Hildebrand. 
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HILLS OF TENNESSEE. Concluded. 



cjvojtrs. 




t ^ 

charms for me, 'Mong the hills of Ten-nes-see. 

Life hasma-ny charms for me, 

K s ^ ,N J". jlV ^ I ^ s 



Life has ma - ny, 



?c4c=p±5±^ 
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No. 9. BLUE-BELLS OF SCOTLAND. 



mf 



JVM f •• sf ••r. 



fc;^=tp^=i=; 




-fi^- 



ES^ 




1. Oh! where, and oh, where is your Highland Laddie gone? He's gone to fight the foe for 

2. Oh! where, and oh, where did your Highland Laddie Swell ? He dwelt in mer-ry Scot - land 

3. Sup-pose, and sup • pose that your Highland Lad shoulddie ? The bag-pipes should play o'er him, 



m^ 



i — w -ri m — m — I 
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:^ 
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MM. 




Vic - to-ria on the throne, And it's oh, in my heart. 

At the si^ of the Blue- Bell, And it's oh, in my heart, 

And I'd sit me down and cry. And it' s oh, in my heart, 

II I \ \ J t^' 

tzt 



Copyright, 1893, by J. M. Blose 



I wish him safe at home! 
I love my Laddie well ! 
I hope he may not die ! 
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No. 10. SLEIGHING SONG. 



lAvetW' 



Samusl Gbobgb.^ 




t W ^--^--K E^ 




1. O swift we go o'er the flee -cy enow, What mow-bMms sparkle 'round, When hoofs keep time to the 

2. One winter night when oar hearts ware light, And breath was on the wind. We loosed the rein just to 




V— b^ 



3. With laoghand song we will glide along, A-cross the fleet-ing snow. With friends beside, O how 

4. The rag - ing sea has no joys for me, When gale and tempest roar. But give the speed of the 




fi^ 



# ^^^fe^ 




mu - sic's chime, As mer-ri - ly on we bound. As mer-ri-ly on we bound, 
kiss a - gain. To leave our cares be-hind. 



As 



m=^ 



^^ 



■yt-y. 



m 
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2=i 






swift we'll ride, The bcau-ti - ful track be - low. 
foam - ing steed. To ride on the snow - y shore. 



As mer-ri - ly we bound, 





mer - ri - ly on we bound, 



^ ^ ^ \^ ^ - 



As mer-ri - ly we bound, As mer-ri - ly we bound. As 

V ^ V 




p 



As mer - ri - ly we bound. As mer-ri-ly we bound, As mer-ri - ly we bound. As 



2.=ictUfcWS=tcz» 
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Coprrlcht, 18>7, by B. U. Smith. 
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SLEIGHING SONG. Concluded. 

Then jin 




^ l ^^^.^ , J3 ^ J,»JJ^^ , ;]_ 



t 1 -:^f^ ^ 



glejin - gle, 



*=* 



^TTSllTT^ 



mer-ri - ly on we bound, As mer-ri - ly on we bound; Then jin-gle, jin - gle, jin - gle, jin - gle, 




iF^=P 




1r—S 



^3^EJ^ 




^ • • y ^ 

mer-ri -ly on we bound, As mer-ri -ly on we bound; Then jin-gle, jin -gle, jin -gle, jin -gle, 




the bells, Of the mer 



ry, mer - ry sleigh, 



Then jin 



gle. 




Vv%%ll 



go the mer-ry bells. Of the mer - ry, mer - ry, mer - ry, merry, merry, merry sleigh. Then jin-gle, jingle, 

?51 




go the mer-ry bells, Of the mer - ry, mer - ry, mer - ry, merry, merry, merry sleigh, Then j in-gle, jin-gle, 




Jin - gle, clear 







jin-gle, jin-gle, jin-gle, clear the way, 'Tis the mer-ry, mer-ry, mer-ry, mer-ry b lis?, jin-gle, jing. 




jin - gle, jin - gle, jin - gle, clear the way, *Tis the mer-ry, mer-ry, mer-ry, mer-ry bells, jin-gle, jing. 





V B ^:pl4 =^=i^=j^ 
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APOLLO OF SONG. 



No. 11. THE SHOEMAKER. (Action Song.*) 



DUET AND CHORU& 



8. O. Bmitb. 




1. Ae wan - der - ing up 

2. O'er mod - els called lasts, 

3. With sharp lit • tie awl 

4. 8othe cob - bier works thro' 



down 
piec-es 



one day, i peeped in a 
of leather, He stretch-es and 




and 

his 

be mak-eth a hole, Right ttraight thro* the 

the wind and weath - er, With ham-mer and 



t=t 



+ 



4- 



+ 



win - 
fits, 
up - 
awl, 



dow 
and 
per 
and 



just o - 

then sews 

and then 

with piec 



ver the 

them to 

thro' the 

es of- 




3 



way; And put • ting 

gether; And put - ting 

sole; He puts in 

leather; And what in 



It-"-^ 4r 



his nee - die 
his wax • ends, 
a pee, or 

the world would 




tiiro' 
thro' 
puts 
you and 



and 

and 

in 

I 



thro'. There 
thro', And 
two, And 
do, If 



shoe. 



sit - teth a cob - bier while mak - ing a si 

then as he stitch -es his bod - y goes toa 

still as he stitch -es his bod - y goes too. 

there were no cob - biers to make us nice shoes. 







Rap- a -tap, tap, rap- a -tap, tap, 




tic - a - tac too, tic - a - tac 
^■The wordB will loggest appropriate action. 
Copyrigbt, 1897, by 8. ti. Smith. 



DAY SCHOOL AND, INSTITUTE SONGS. 



No. 12. SONG OF THE REAPERS. 



Mas. L. H. B. Batkham. 






J. H. PiLLMOR*. B]i per. 


l/MtTh^f^-^ 
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II 1. Where are the seeds 


^ '* : : 

we Bcat tered in 


the epriia 


time, Down in the cold earth 
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APOLLO OF SONG. 



No. 18. COME, MY DARLING MILDRED. 



B. Q. 8. 



S. G. Skith. Nov. 2^*96. 



Tmw h% mutHT ** * JDuei hy uming •mmsII nmii 




^ — ^ : j l v -»-~^ — ^^^^ — i-^^^ 1- 



jSZ. 



■^- 






g-T 



1. Oh, come, my dar-ling, come and sit be - side 

2. Oh, do not have me wait a min-uie long 
3. WliileFmsit - ting here and wait - ing for you, Mil 



me, Come, and I will 

er, Wait - ing gives me 

dred, Think - ing that yoa 




-^r?^ 



^^ 



■^^ 
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s 



III 
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^;=^ 



t 




t 



i^ 



?^=:i;=a: 



—I- 

JR. 



T 



whis - per in your ear, 
sad - ness, p>ain and fear, 
love me, — is this true ? 







It • ^ 

That I love thee, Mil - dred, as I love none 
It would seem that in your heart you do not 
Oh, do not put me off in think - ing. 



§a 



^^ 
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it 



i 



•i — r 



I 



I 



oth 
love 
wait 




s5 
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er, 

me, 

ing, 



Oh, come, 
If you keep 
But come 



my dar - ling Mil - dred, come, my dear, 
me wait - ing a - ny long - er here, 
and tell me. Mil - dred, ** 1 love you." 
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DAY SCHOOL AND INSTITUTE SONGS. 



COHE MY DARLING MILDRED. Concluded. 



Come my dar-ling Mil - dred. Come and I will whisper low, 

Comemydar - ling, come my dar-lingMil-dred,Comeand I will whisper low, 




That Ilovenoneoth - er, Oh, come and I will loveyon.tellyouso. 

That I love none oth-er, love none oth-er, Comesndl will loveyou, tell vouso. 

S S 
J > 



No. 14. WISHING I 



Kav k« tmng trUh a»»d titPttt, a 



M/Un a^rt—. 



Arr. br J. M. Haoah. 
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Then fas-ots would cost but a tak - ing; ) 

And save me the trouble of shak - ing. ( 

How eaa - y to live, and how qui - et, ) 

And make ^uite a change in my dl - et j 

How nice it would be in liot weather. \ 

Andraakeus feelgood all to-geth-er. J 




Ho, ho. 


ho, ho! 




ho, ho! 


Ho, ho. 


ho, ho! 



And save me the trouble of ahak - ing; 

And make cjuite achsngcin my di - et; 
And make ua feel good all to - geth - er; 



shak - ing. 
di - et. 
geth - er 
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APOLLO OF SONG. 



jEflfiUB H. BbOWW. 



No. 15. LABOR AND WAIT. 

ROLO AND CHORUS. 



J. B. Hbrbebt. 
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1. The task that is worth-v your la - bor, Ib worth-y your ut-moetand beet; 

2. No mat -ter how quickly or slow - ly Re - ward for your ef- forte you see; 

3. The task that is worth-y your la - bor, Is worth-y your ut-most and beet; 





I 



The sick - le as well as the sa - bi'e, The hand of a he - ro has pressed. 
No mat-ter howlof - ty or low - ly The place you are fill -ing may be. 

And while you are blessing your neigh - bbr, Be sure that the world will be blest 
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Then la - bor and wait, 



la - bor and wait: Let not your cour-age 

Mi — I — 



bate ; 



But 
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DAY SCHOOL AND INSTITtTTE SONGS. 

No. 16. TELL HIM TO HALT. 

AUtifttm. ATT. aod HarmoDlzed by S. O. Smitb. 



APOLLO OF BONG. 



No. 17. THE BROOKLET. 



Nblub Dckoan. 





Glid'ing thro' the meadowB, Gleaming in the eun-shine, Mer-ry iTt-tle laughing brook. 
Tell mesparfelingbrooklet, Gleamingin the eun-Hhine, Mer-ry lit-tle laughing brook. 
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APOLLO OF SONG. 



No. 19. DON'T BE IN A HURRY TO GO BOYS. 

Don't huny this piece. Speak words plainly. Weld words together. Tones large and fall. 



8. Q. Smith. 




1. Come boy 8 

2. You talk 

3. The great 

4. The lann 



I have something to tell you, 
of the mines of Aus-tral - la, 
bu-sy West has in-duce-ments, 
is the saf - est and sur - est, 



Come near I would whisjjer it ^ow, 

They* re wealthy in cold without doubt, 

And so has the ou - si - est mart; 

The or-chards are load-ed to - day; 





You are think-ing of leav - ing the home-stead, 
But ah! there is gold in the farm, boys, 

But wealth is not made in a day, boys, 
You're as free as the air of the moun-tains, 



Don't be in a hur-ry to go. 

If on - ly you'll shovel it out. 

Don't be in a hur-ry to start 

And mon -arch of all you sur - vey. 
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The cit - y has ma - ny at - trac - tions. 
The mer-cantile trade is a haz - ard, 
The bank-ers and brokers are wealth -y, 
Better stay on the farm a- while long - er, 



m 



But think of the vie - es and sins, 

The goods are first high and then low ; 

They take in their thousands or so; 

Tho' pro - fits come in rath-er slow; 
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DON'T BE IN A HURRY TO GO BOYS. Concluded. 
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APOLLO OF SONG. 



No. 20. ON THE LAKE. 



8. G. Shith. 
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1. We rowed a - way in our bon - ny boats, This 

2. Old win - ter, be came growl-in^ a - long, One 

3. - ver the hills the chil - dren run, A 

4. Old win - ter cried "Well I de -clare,"You 
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way, 
day, 
wav, 

girls 

f 



this 
one 
a 
and 



way, 

day, 

way, 

boys, 

I 
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When skies were blue, and leaves were green, And birds 

He smoothed those waves and tied them down, They say, 

Cries win - ter, I have spoiled the fun For you 

I like the way - you take a joke, I like 



were 
they 

to 
your 



gay; 
say; 
day; 
noise 











tr-N 



1? 




??: 



^''~'^zf-_l_^z:lr'^ f i 



^ 



The waves they frolicked and danced a-bout, The old woods rang with a mer - ry shout ; 
He did it all with -out a noise, Then shook his fist at the^rls and boys, 
But they shout "Hurrah !0 isn't it nice!" Then clap their skates on in a trice, 
1*11 make your cheeks red, vour clear eyes bright, 1*11 send you home with 



reyes Drignt, rjj sena you nome witn an ap - pe-tite, 
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Hur - rah! 
Ha, ha, 
A - way, 
So skate 



* e 



2Mt 
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hur - rah! 
he cried, 
they go, 
a - way. 



/rs 
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We*re sail - ing far a - way. 

You can - not row to - day. 

Like birds a - way, a - way. 

A - way, a - way, a - way. 
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Hur - rah! 
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APOLLO OF SONG. 



No. 21. THE FARMER BOY'S SONG. 



S. G. 8KITH. 




1. When ear-ly morn-ing's rud-dy light, Bids us to la-bor go; We haste with scythes all 

2. The cheerful lark sings sweet and clear, The black-bird chirps away; And all is live-ly, 

3. The las -sies come in gladsome strain, And skip a-long their way; Re-joice to tread the 

I ^ I 
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sharp and bright, The meadow grass to mow. 
spright-Iy here, Like mer-ry, mer - ry May. 
gras - sy plain, And roll the new-mown hay. 
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We mow -era, tra, la la la lay. 



We 
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cut the daisies and wt'Illaagh ha ha ha ha, We'lUaughha ha ha ha, We'll laugh ha ha ba ha, 
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We'll cut the dai-sics and we'll laugh ha ha ha ha, Well laugh ha ha ha ha, 
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DAY SCHOOL AND INSTITUTE BONGS. 



THE FARMER BOY'S SONG. Concluded. 
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We'll laugh ba ha ha ha, We'll cut the dai-Biee and we'll laugh ha ha ha ha 
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No. 22. LET US AU BE MERRY. 

Cha^, H. FlUJtOBX. Kbed, a. PiLLMOtiX. Bj pcr. 
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ha, ha, ha, ha. Laughing all the day, Whyeihouldwe be scow - ling, Gloom-y, 
la, la, la, la, Sing a hap - py song. Why should we be grow - ling, Grumbling, 
wh.wh, wh, wh, WhiB-tle hap - pi - ly, Whyehouldwe becrank - y, Crab-bed, 



^^^^^ 



frowD-ing, pout - ing; Laugh-ing makee us light ol heart. Then let us all be gay. 
scold -ii^,fuB8 - ing ; ging - ing chas - ea care a - way,Thensing both loud andlong. 
cToes and crook- ed; Whiet- ling makes a hap - py heart. Then whie-tle full and free. 
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DAY SCHOOL AND INSTITUTE SONGS. 



HERRILT SINGING. Concluded. 




No. 24. CHILDHOOD'S DAYS. 



J. H. Has AN. 



1. How pleas-ant 'tis inchildbood'sdaye.To meet with teacheredear, And spend the bonra God 

2. We'll guide our Ihonghb in wisdom'snaye, AndetriveindttdsnioMniild, To mae-ni-fy Hia 

3. "Tis thus a -lone that we can grow, And men and women be, To fill the place de- 




gives to US, III waya of wis - dom here. We love 

name each day, And ne'er be -come dc - fi'ed. 

signed for us, In God'a e  ter - ni - ty. We love 



our school. Wo 

school, our pleasant school, 
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APOLLO OF SONG. 



M. L. Sntdsti. 



No. 25. EVENING SONG. 



FOR CLOSING SCHOOL. 



W. W. Wbaveb. 




1. Once more the clos - ing hour has come, 

2. The day is done, its work and play 

3. Each task we'll no - bly strive to do; 

4. Good - bye, then school-mates, teachers, all, 



The eve - ning shades draw nigh; 

Are mem-'ries of the past; 

Kind words we'll keep in store; 

Though part - ing gives us pain; 
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And as we leave these walls for home, 

So let us live that ev - 'ry day, 

For on - ly those who' re wise and true, 

When mom - ing's bell sends forth its call, 



t 
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We fond - ly say good - bye. 

Will give us joy at last. 

Live on for ev - er - more. 

With joy we'll meet a - gain. 
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Good-bye, school-mates, good-bye, good-bye, Take with you love and cheer; And 
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when the morning comes a -gain, We'll meet each 0th - er here. Good -bye, good - bye. 
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No. 26. BONNIE CHARLIE. 



iamaa ow ScorXiAKi). 



Arr. fi-om Dunn by 8. G. S. 
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1. Bon - nie Char -lie's now 

2. £n - glish bribes were a' 



a - wa; Safe 

in vain, Tho' puir 



ly ower the friend - ly main ; 
and puir - er we maun be; 
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Mon - y a heart will break in twa, 
Sil - ler can - na bay the heart 



Should he ne'er come back a - gain. 

That beats aye for thine and thee. 
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Will ye no come back 
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a - gain? Will ye no come back 



a - gain ? 



•- — • »^ 



t 



t=t 



-* H 



V—fi^ 




Bet - ter lo'ed ye can - na 
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be, Will ye no come back 



a - gain ? 
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DAY SCHOOL- AND INSTITUTE SONGS. 

No. 28. TH A ROLLING. 

MKN'8 VOICES 
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APOLLO OF SONG. 



No. 29. MARY AND MARTHA. 




1. Ma-ry and a Mar-tha's juet gone 'long, Ma-ry and a Mar-tha*8 just gone 'long, 

2. The preacher and the elder's just gone 'long, The preacher and the elder's just gone 'long, 

3. My fa - ther and moth - er's just gone 'long, My fa-therandmoth-er's just gone 'long, 

4. The Methodist and Baptist's just gone 'long, The Methodist and Baptist's just gone 'long. 





Ma - ry and a Mar - tha's just gone 'long, To 

The preach-er and the eld - er's just gone 'long, To 

My fa - ther and moth - er's just gone 'long, To 

The Methodist and Bap - tist's just gone 'long, To 



ring those charm - ing bells, 

ring those charm - ing bells, 

ring those charm - ing bells, 

ring those charm - ing bells. 
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Cry -ing free grace and dy - ing love, Free grace and dy-ing love. Free grace and 
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dy - ing love, To ring those charm-ing beils. Oh! way o 
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ver Jor - dan, Lovd, 
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THE POP-CORN HAN. Concluded. 



114 



APOLLO OF SONG. 



J. I. BHiLMAlf. 



No. 84. LOYAL AND TRUE. 



8. Q. Smith. 




sone for our ban - ner so 
Bwin mov - ing, on - ward time 



'TiB the flaff 
rolls, And each old 



of the 
year gives 




3. We will al - ways be Loy - al and True, To the land where our 
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dawn star - ry bright; See how proud - ly its floats on the air, .... 
place to the new; We've re - solved, yes, thro* weal and thro* woe, .... 
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thers . have died; To the flag of the Red, White and Blue, .... 
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See how proud 
We've re - solved 
To the flag 



ly it floats on the air, 

yes, thro' weal and thro' woe, 

of the Red, White and Blae, 
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'Tis the em - blem of free - dom and right. 
To stand by the Red, White and Blue. 



Oh, the Red, White and Blue, 







mer - i - ca's glo - ry and pride. 



Red, white and Blue, 
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APOLLO OF SONG. 



No. 85. BOATMAN'S SONG. 
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1. Gent 

2. Gent 



ly, ye bil 
ly. ye bil 



lows, come era 
lows, by mead 



die our boat, 
and hill - side, 



On its bright 

Thio' the tioh 
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3. Gent 



ly. yc bil - lows, a - round 



us you play, 



Bear us in 
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path - way in peace let 
re - gion of blue let 



it float, Light - ly thebreez-es be - stir the broad flood, 
us glide, Heav'n is a - bove, its re - flee - tion be - low, 
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safe - ty nor lead us a - stray. 



Life and a riv - er in this are. as one, 
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Warm thro' our bo - som is bound - ing the blood. 
Heav'n is a - round us as on - ward we go. 



Soft 
Lips 



ly are 
that can 
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Scarce - ly we greet them be - fore they are gone. 



Mo - ments, like 
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BOATMAN'S SONG. Concluded. 
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Soft - I7 are whisp'ring the 
Lipe that can war - ble, and 
Mo - meots, like bil - lows, are 
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No. 37. THE OLD STONE HOUSE. 

(Dedio&led to my Father.) 



S. O. BMna. Bept. 21 
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THE OLD STONE HOUSE. Concluded. 



* 



g^faM-j 



Oh, the old stone house, 
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Oh, the old 



stone 
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With the old time look, 

x^- 2 1 ± -l ± 




^ 



house, With the old 



time 



look, 
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By the cool sha - dy bank 
By the sha - dy bank 
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Of the crook - ed creek brook; 
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Oh, how dear 



my heart, As 




to 



a - far 



I roam. Are the 
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scenes of youth. And the dear old home. 

And the dear old home. 
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And the dear old home. 
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TEe dear old home. 
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APOLLO OF SONG. 



No. 38. JOLLY BOYS. 



Arr. by 8. G. & 




1. There is a school of jol - ly boys, You'll find them hard to beat, They al-ways have a 




2. They stud -y hard from nine to twelve. From one P. M. to four, But quick-ly gath - er 
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right good time, Whene'er they chance to meet. And they al-ways seem so jol - ly, oh! 
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on the green, When stud-y hours are o'er. And they al-ways seem so jol - ly, oh! So 
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ly, oh! And they al - ways seem so jol 
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ly, oh! Where- 
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jol - ly, oh! So jol - ly, oh! And they al - ways seem so jol - ly, oh! Where- 
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ev - er they may be; They sing, they play, they laugh ha, ha, they laugh ha, ha, They 
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ev - er they may be; They sing, they play, they laugh ha, ha, they laugh ha, ha, They 
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APOLLO OF SONG. 



No. 30. MERRILY DANCE THE STARS TO-NIGHT. 
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9. CO, 


mer-ri - iy 

mBr-ri-lv 


dance the stare 


to-night 


Oh, 
nil 


mer-ri-lv dance the 


Btare; 
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MERRILY DANCE THE STARS TO-NIGHT. Concluded. 
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- ver the beau-ti - ful snow, Mer - ri - ly oh; Beau-ti - ful snow; 

Mer-ri - ly o - ver 
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Sweet bells chime as we go, Beau - ti - ful, beau - ti - ful snow ; 

Voic - ea and bells rhyme and 
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Eyes bright sparkle and glow, Mer - ri - ly oh, Beau - ti - ful snow; 

Eyes like the stars seem to 
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Hearts light as on - ward we go, Mer-ri - ly, mer-ri - ly, oh. 

Hearts beat - ing light - ly as 
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SOME SWEET DAY. Concluded. 
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hap - py day. Some 



. eweet and glad happy day . 



we shall live up in 




hap - py day. Some eweet and hap-py day, 



Some sweet and hap-py day, 





heav - en, to part there, no, nev - er. 



U 



3 3 

what a bright, happy 




^ 



I ^ I 



^ 



+-i h 



¥=* 



S 



T 



heav - en to part there, no, nev - er. 



Oh, 



az£_u 



■K=X 



fcjjc 



S 



what 



a hap - py day, 



?? 



3tl* 



» 




that will be when we live up in heav - en for-ev 




Oh, what a hap - py day, hap - py to live up in heav - en for - ev 



\ i 



9^r * g g-^ 



* 



■\^ 



it-t 



#_t_#_L^ 
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er. 



=f 



7Z. 



S 



128 



APOLLO OF SONG. 



No. 41. THE BOY AND THE BEE. 



H. LliOTD. 

T&tmpo, Aid Mb. 



W. H. Poirrius. 



m 



* 




t 




— ^ — \^ 
A dear lit -tie BOY, Boy, Caught a dear lit -tie B doub-le £; Bee; Who was 



ig 



U U # ~T 



(^ X ! > U 



■+-: — y 



^-M 



^s 




( — i^ ^ / I/ / i> -^ 




1^. U 



tak - ing home his hon - ey, To con - vert it in - to mon-ey, And a pret - ty song a 




N ^ 



N ^ ! 




Bing-ing mer - ri - ly, mer-ri - 



^m 




ly, Thus you see, .... 

Thus you see. 



In-dus-tree, .... 
In - dus-tree. 



I 



■*■ 




I 




■*-H 




t^-v-^ 



Mak-eth hap-py e'en a dear lit • tie bee; The dear lit - tie B Y, BOY, Held this 



P"^ 
^1—f 






pr^^ 



t- 



4— k^-U- 



t=t 



•* — b'— far 



While he scru-ti-nized the meadow, In the 

^ N j^ > N N ^ N 




is 



dear lit -tie B doub-le £; B doub-le £; While he scru - ti - nized 

While he scru - - - 



*i— i*«- 



"stz:^ 




f=* 



*=¥. 




^^ 



Copyright, 1897, by S. U. Smith. 
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THE BOY AND THE BEE. Contintted. 

I I A 




Thus you see that in-fant he, Meant a mur - der - log that 

Thus you see, that in-fant he, 



^ 




jg^-y. 



I «r X 




V V V 




i^^^^fe 



dear lit -tie Bee. Oh! ah! hel That dear BOY, 

To the dear lit - tie B Y, Said the 



'^JL-i-Lii 



f 



i — I- 



*=* 



5 



t 
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This *B doub-le £; In this mat-ter 1^1 hefriend you, T ve a 
dear lit - tie B doub-le £; 

N I ^ S N N N N N 



^ 



■^=j=\ 




In this mat 




1/ 1/ 

sting that I will lend you, It is sharper than a common pin would be,'' un-doubt-ed-ly. 




Thus you see, 



\^^^ I \^ m m f^ 



Nat-ure she 

I 



Put - teth sharpness in a dear lit - tie Bee I 




t 








Thus you see, you see, Nature she, you see. 



he, 
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THE BOY AND THE BEE. Continued. 




To the deat lit - tie B O Y, To the boy eaid the dear lit - tie 

]j X I # » - — i ^ ^ d 4 — * 



B doub-le 




f-, — h 



1 g r-g 



X u i> ^ 



I U ^ 



I 





£; said the Bee, ''In your palm I place it glad - ly, But why yeMest him so mad-ly, 



J J J 




your palm 



place it, why yell 



80 mad-ly, 




Thus you see, 



At myspeedi - ly ac-com- mo -da-ting thee,"ver-i - ly. 




Thus you see, An 



^^ ^ 



t 
May be stationed in a dear lit -tie Bee. 

J— TF — r^^ 







I btr 
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i^ 
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HowPd the dear lit - tie B - he • 


• ho - ho - y, (^oy/) Fled the dear lit - tie B doub-le 


c\*\ B ^ 
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THE BOY AND THE BEE. Concluded. 




E, 



(Bm,) The part-ner-ship thus severed, The cap-tive was de - livered, While his 





cap-tor trob-ted homeward tearful - ly, - tesur-lal-lyl 



Thus yoa see, 




Thus you see, yon see. 




lab-er - tee, 



Is still pre-cious to a dear lit - tie Bee, Thus you see. 




Lib " er - tee, you see. 



Thi^ you see, you see, 



tfmt. 



mt. /^ 




^ nv " 



Lib - er 



tee 



Is still precious to a dear 




Lib - er 



tee, you see, 
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No. 42. THE WANDERER. 



MALE QUARTETTB. 



J. H. Kubiktosb. 




1. Gen -tie winds are'roandmeplay - ing, Gol - den spring - time comes in glee; 

2. Fare you well, my way is yon - der, Home shall nev - er be for - got; 

3. Near or for, may heaven love you, Still with you my heart shall stay; 





Far a - way my soul is stray - ing, Bring my good old staff to me. 

For - tune calls me now to wan - der, Full of hope I seek my lot 

When the sweet stars beam a -hove me, Thmk of me so far a -way. 





Where the clouds in daz - zling glo 
Life from ma - ny foun-tains gush 
On us all, one sun is shin 



- ry, 

- es, 
-ing, 



Sit up - on the mountain hoa - ry; 
Who would, now to bat -tie rush - es; 
Let us part, with-out re - pin - ing; 



9iji-g— 

^^y p — 




V—7 
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=f 



^ 



N N 



F f fil^i 



t r-S-tr 




f 
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There my path in life shall be, Bring my good 

Bold and&ee, my feet must roam. So fare- well, 

Think of me when far a - way, For with you 



old staff to me. 
my na - tive home, 
my heart shall stay. 



Copyrlcht, 1897, by 8. Q. Smith. 
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No. 43. LARBOARD WATCH. 



QUARTETTE. MALE VOICES. 

Arr. by L. O. Emxbson. J. Wiu«iAJca. 

-N — \ s I -I V 




1. At drear - y 

2. Withanz - ioas 

-^ I J 



mid - niffht's cheer - less hour, De - sert - ed e'en by 
care he eyes each move That, swell - ing, threat - en 








Cyn - thia's beams: When temp - ests beat . and 
to o'er - whelm, And his storm - beat - en 



tor - rents pour. And 
bark to isave, Di- 




twink - line stars no 
rects with skill the 



lonff - er gleam; The wea 
faitn - ful nelm; With joy 



he 



sail 
drinks 



or, 
the 



gi^ 



i 



n 







*<it \ t i fJ ^ 



spent with toil, Clines firm - ly to the weath - er shrouds, And still the length-ened 
cneer - ing grog, ' Mia storms that bel - low loiid and hoarse, With joy he heaves the 






^! : \ n! >- \ 




mf 



^^ 



hour be-guile, And still the lengthened hour be - guile, 
reel - ing log. With joy he heaves the reel - ing log. 



Sines as he views the 



Mar 



ngs I 
irk - 1 



ing the lea - way 




Copyright, 1897, by S. Q. Smith 
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LARBOARD WATCH. Concluded. 



-.3^0^*^| j=j^ 







gath - *ring cloads, Sings as he riews the gath - 'ring clouds; " Larboard watch, a - ho^! 
and the coarse, Mark - ing the lea - way and the course; " Larboard watch, a - hoy! 



m 



-ftjfi— f— 



I f f 



52: 



P^^ 




Lar-board watch, a - hoy! " 



But who can speak 



the joy he feels, As o*er the 



m 




can speak 




I — ^ ^ ^ w p i 



& 



— H h 



foam his ves-sel reels, And his tired eye - lids slumbering fall, He reus - es 




^^^te 






m 



»-* 



at ' the welcome call 



of 



Lar 



board watch, 




a 



hoy I 




Lar-board watch, 




Lar - board watch. 



Lar 









board watch, Lar - board watch, a - hoy ! 
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Mbs. Felicia Hbkaks. 



No. 44. THE NIGHTINGALE. 

MALE QUARTET. 



A. BMIBI.T. 




1. When twi-light'8|^y and pen-sive hour, The low breeie brings, and shuts the flow'r, 

2. At that calm hour, so still, so pale, A - wakes the tune- lul night-in - gale, 

3. . God of heav - en, thus when day. With all its cares has passed a -way, 





And hids the lone - ly eve - ning star Shine forth in heau - ty from a - far; 
And from a her - mit - age of shade, Fills with her voice the for - est glade; 
And si - lent hours waft peace on earth. And hush the loud - er strains of mirth ; 



% i^i |;-rt^ 



rrF 



t 



1^ 



y=^ 





When eve - ning ros - es 
And sweet - er far than 
Thus may sweet songs of 



ope to shed Soft fra - grance round her grass - y bed, 
gen - tie voice, Than all which thro' the day re-joice; 
praise and pray' r, To thee my spir - it's off - 'ring bear; 





Where glow-worms in the wood- walk light, Their lamps to cheer the trav-'ler's sight 

And still shall bard and wan-d'rer love The twi - light mu - sic of the grove. 

Ton star my sig - nal set on hieh. For ves - per h3ann8 that nev - er die. 

# ^ r^^— . N ^ . N 




Oopyrighti 1804, by A. Beirly. Uaed by permission. 
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No. 45. THE WILD ROSE. 



W. T. tilFFX. 




1. Once I saw a sweet-brier rose, All so fresh- ly bloom-ing. Bathed with dew, and 

2. "Rose," said I, *' thou shalt be mine, All so fresh-ly bloom-ingr' Rose re - plied, "nay, 

3. Woe is me, I broke the stem, life and fragrance dooming; Soon the love-ly 

4. Had I left thee, love - ly flow'r, In t^y beau-ty bloom-ing, Bathed with dew, and 





blush - ing fair, 

let me go, 

flow'r was gone 

blnsh - ing fair, 



Gent-ly waved by balm-y air. 
Or thy blood shall free - ly flow, 
And the thorns re - mained a - lone, 
Thoa would' St still have filled the air 



• All the air per-fum - ing. 
For thy rash pre-sum - ing." 
Van-ished all its bloom-ing. 
With thy sweet per - f um - ing. 



ss^ 



f g r- i r 



S 
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Sweet rose! sweet 

Sweet rose! sweet 

Sweet rose! sweet 

Sweet rose! sweet 



rose! Wild rose! wild 

rose! Wild rose! wild 

rose! Wild rose! wild 

rose! Wild rose! wild 



rose! Bathed with dew, and blushing fair; 
rose! Rose re-plied, " nay, let me go, 
rose! Soon the love - ly flow'r was eone, 
rose ! Bath ed with dew, and blushing air. 




Gent-ly waved by balm-y air, All the air per-fum - ing, All the air per-fum-ing. 

Or thy blood shall free-ly flow, For thy rash pre-sum - ing. For thy rash pre-sum-ing." 

And the thorns re - mained a - lone, Van-ished all its blooming, Vanished all its blooming. 

Thou would'st still have filled the air, With thy sweet per-fum - ing, With thy sweet perfuming. 




By per. of The Home Music Ck). 
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No. 49. SLUMBER SONG. 




Worda and Music by Dr. H. R. Pauub. Bj per. 



^m 
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T 
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1. Gent - ly my ba - by, I'll sing thee to 

2. Smile thou, my darl - ing, oh, smile in thy 

3. Fa - ther in heav - en, thou'lt watch o'er me 




S 



■*-* 



3 



5 





sleep, Then qui - et - ly, peace -ful • ly slum 
sleep, *The an - gels are whispering to ba 
too, As I am now watch-ing my ba 




ber; 

by; 

by; 



Sweet - est, thy 
Won - der - ful 
Guard me, and 



f *j^ I 1 ^ ^ 



J — _ 



T 



m 
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5 
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t 



fS 



3 
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motb-er will lov - ing watch keep; Then qui - et - ly, peace - ful - ly slum 
sto - ries in dream-land they keep; Which ser - aphs are whisp'ring to ba 
shield me, life's rough journey through. As I am now shield-ing my ba 




ber. 
by. 
by. 



fp^i^rr^^ J ,' ij^. ij. 
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New arrangement— Copyright, 1890, by Br. H. R. Palmer. 

« It Is an old saying when an infant smiles in its sleep the angels are whispering to it. 
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SLUMBER SONG. Concluded. 



Sleep, dar - ling, nteep, Sleep, ba - by, sleep, Qui • et - I7, 

Sleep, dar - ling, sleep, Sleep, ba - by, sleep, 



Sleep, dar  li:^, sleep. Sleep, ba - by, sleep, 



I I 

peace - mt - ly slum - t>er. Sleep, dar - ling, sleep. 

Peace • fnl • ly sleep, dar - ling, sleep. Sleep, dar - ling, 



Peace - fal - ly sleep, dar - ling, sleep, 



Sleep, dar - ling. 



ih j 


_|_ 


=f 
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ma. Maptmt PP mSUh. 
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Sleep, 
sleep. 


T 


by, 


-r r r 1* ' J J J J 

sleep, Qtii - et - ly, peace -ful - ly 

Sleep, ba  by, sleep, 


slnm - ber. 


sleep. 
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Sleep, ba - by, sleep, Peace -ful - ly 


slum - ber. 




^Ml 
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No. 47. DOWN BT THE SEA. 



FOR MALE VOICES. 




D. B. TowHHR. By per. 



1. She sits by the side of 

2. A voice irom the waves of 

3. The dear som-xner birds by 

4. The sheli - er-ing trees by 

5. The cot - tagethat stands by 



the mn - sic 
the beau - ti 
the mar-mur 
the sil • ver 
the beau - ti 



- al 
• £ul 

- ii^ 



sea, 
Beay 
sea, 



Her eyes 
Be- peats 
Are cnant 
In sweet 
Is wait - 



on the 
it in 
• ing the 
^en-Ue 
ing to 




sil - ver - y spray; 

rap - tar - ous way; 

words as they stray; 

whis - per - ings say 

shel - ter some day 



The dear 

" No oth 

"Pll nev 

•'There's none 

The dar 



tmst-ing girl 

er, no oth - 

er, no nev - 

oth-er, dar - 

ling who prom - 



who 
er, 

ised 



18 

so 

love 
I 
to 




sil . v'ry spray; 
rapt'rous way; 
as they stray; 
whisp'nngs say; 
yes some day 




think - ing of 
dear, love, as 
a - . ny but 
care for bnt 
love on - ly 



me, Who prom - ised 

thee, I'll love you, 

thee, I'll love you, 

thee, I'll love uiee, 

me, While a - ges 



to love me for 

I'll love you for 

I'll love you for 

I'll love thee for 

are roll - ing a 



aye. 

aye.** 

aye." 

aye." 

way. 



Oh, dear 



Oh, dear is the 





is the spot, The place of our meeting each day, 

spot by the mu - si - cal sea. The place of our meeting, our meet-ing each day, 



— u — \/ 



*r-h 



From ''Model Singer." 
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DOWN BY THE SEA. Concluded. 




Where sweet - ly she whis - i>ered, "Fll love you, Fll love yon for aye." 

Where sweet - ly she whispered this promise to me,'' I'll loveyoa, TU love yoa for aye." 




No. 48. A FRECKLED FROG. 



A. MlLUm. 




1. A freck-led frog 

2. A languid whale 

3. A straddled hug 

A freck-led frog sat on a 
A Ian - guid whale up - on his 
A straddled bug a tur-tle 



sat on a log, 

up -on his tail, 

a tur - tie loved, 

log, . . Com-muning with his 

tail, . . Was sit -ting in the 

loved, . And court-ed ev - 'ry 





Communing with his soul; He winked his eye, 
Was sit-ting in the sand; A san-flower he 
And courted ev'ry glance ; Till she onoooth 
soul; .... 
sand; .... 
glance; .... 



he nabbed a fly, And plunged into the hole. 

and pale lil-ly, Close held them in his hand. 

upset the soup, And spoiled his Sunday pants. 

in-to the hole. 

them in his hand. 

his Snndaj pants. 




4 On pleasure bent a winkle went 
A sailing in a clam; 
He said, says he, the world' II see 
How very brave I am. 

Oopyriglit, 1897, by S. Q. Smith. 



5. The whale he sighed, the frog he plied, 
The turtles eyes grew dim; 
The winkle slipped, the log it tipped. 
Great scotts all tumbled in. 
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No. 42. WE MEET TO DECORATE. 



1. We meet to - day 

2. Not OQ - ly there 

3. Oh, ehoTt the time 



deo - or • ate The graves that hold th« 

1 dec - or - ate, Bat fa - thera, moth - en 

we will leave, Oar troub - lee and oa 

per • feet peace, In a • nion and in 



HJ't 1^ — » — * — M-l — 1 — f — «-l-p — r — 1 — M 
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Who left their homee, and friends, and peace 
And should a lone - ly grave you see. 
And lie be • aide the friends we love 
And meet that one who se - eth all, 


The 

On 
Who 
And 


U - 

it 
sleep 
ml - 


nion to 

let flow 
so sweet 
eth lip 


pre - 
ers 
-ly 
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the graves to • da 



^ 



-TT-Sf 



M«iifir> IMiH. 



This, this a to - ken of our love, To those who've passed i 



PART SONGS AND QUARTETTS. 1- 

No. 50. HAIL TO THE QUEEN OF NIGHT. 

Ait. from the Osrhah. 



ray. Hap -pi - 1y pass - ing the 
siaee, Flappiiut tne aew from hia 



honra a - way. Must we not love thee, atil - ly night, Dressed in thy robes of 

sa - ble wings: Spritot love to Bport in the ati 11 moon-light, Play with the pearls of 




blue and white 7 Heav'n's arches ring, Stare wink and sin^. Hail 
ebad-owy night; Then let ue eing, Time's on the wing. Hail 
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No. 51. CLASS FAREWELL. 



QUARTET AND CHORUa 

f 

^ 



liOTTIK ATKnisoir. 



^ ff l l«'^ I J'.TI 



1. Now class - mates dear, the time has passed. At length the day ap - pears, 

2. To our dear teach - ers, kind and tme, Who stuped our toil and cheer, 




3. The world be - fore us seems full dark, And many a dan - ger near; 

4. The hours of day fly swift a - way, Soon comes the sun - set fair; 



* t- 



r.J^^. 
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ff 
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The day of many a cheer - ing hope, The day of XMtrt - ing tearsj 
Our thoughts di - rect - ed in the rignt, And ban - ished many a fear; 




 ^M* S 



And each may pass through many a storm Un-known while shel - teredhere; 
The night comes on, when end^eth all Life's pleas - ures, strife and care; 

t. 
t 



nl'-r r s i r ^ M? r r^ ^^ 



It ^ I I 4 — f* 




Yes, now, to ev - *ry com - rade dear, To all here loved so well, 
May joy and peace crown all your days, As years bid you a - dieul 




But, ah! when sor - rows us 
Then let us hope an - oth 



op - press, Fond mem - 'ry will re - new 
er life — A hap - pier one be giv'n; 




CopTTight, 1897, by 8. O. Smith. 
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CLASS FAREWELL. Concluded. 




To ev - *ry dear, fa - mil • iar face, We ea«h must bid "fare-well." 
And thoogh we nev - er meet a - gain, We'll be to mem - 'ry true. 
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The pleas - ant smile, the gen - tie voice, Of ev 
U - nit - ed then, a - gain we'll sing A - mid 



'ry friend so true, 
the choirs of heav'n. 



^i^ l;, il^~p ti ll 




CMOMWB, 



m 




i 



^F? 




F^ fr^rp--?r3= ^i^^- 



H h 




'Tissad, dear friends, to say fare- well; But if on earth we meet no more. We hope to 




' Tis sad, dear friends, to say fare- well; But if on earth we meet no more, We hope to 




^m 
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meet in a bet - ter land, On that bleis - ed beav'n - ly shore. Fare -well. 
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meet in a bet -ter land, On that bless - ed heav'n -ly shore. Fare-well, good - bye. 



^ t> | > I f^ \\ 1-4— 




«For last stanza only. 
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No. 52. HAVE COURAGE, MY BOY, TO SAY NO I 



P. 8. 



** Resist the devil and be will flee frbm you."— James 4:7, Dr. H. R. Pau 



. By pet; 




1. You're etarting, my boy, on life'sjour-ney, A - long the grand high -way of life; 

2. In cour-age a -lone lies your safe - ty, When you the long jour - ney be - gin; 

3. Be care-ful in cboos-ing corn-pan -ions, Seek on- ly the brave and the true; 
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You'll meet with a thous- and temp -ta • tions — Each cit- y with e - vil is rife. 
Your trust in a heav-en-1^ Fa-ther Will keep^^ou un - spotted from sin. 
And stand by your friends when in tri - aJ, Ne'er changing the old for the new. 
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Thisworld is a etage of ex • ci te -ment, There's danger wber-ev -er yon jgo; Bat 

Temp-ta • tions will go on in-creas- ing, As streams from a riv - u • let now; Bnt 

And when by folse friends yoa are tempt - ed, The taste of the wine-cnp to know; With 
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if you are tempt -ed in weak - ness, Have cour-age, my boy, to say No! 

if you'd b6 true to your man - hood, Have cour- age, my boy, to say No! 

firm-ness, with pa - tienceand kind - ness, Have cour-age, my boy, to say No! 
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Have courage, my boy, to say No] 



Have courage, my boy, to say No! 




say No! 



say No! 
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bright spring morning gray. 
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But ear - ly dawn of day, 



In the bright spring morning gray, . . . 
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Queen of the pur • pie night, . . . Queen of the pur - pie night, Queen of the pur -pie 

Queen of the pur-ple night, pur - pie night, Queen of the 
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Rise in thy splendor and shine, Ra-diant queen, ra - diant queen, 
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Queen of the pur-ple night, 
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Rise, shine, Radiant ^ueen, ra - diant queen. Rise in thy splendor and shine, radiant queen, 

Rise, shine, radiant queen, Rise, radiant queen, 
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Rise in thy splen-dor and shine, ra-diant queen. The whisper - ing zephyrs roam a - far, 
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!, Queen ot the night, a - rise, Thou sail - est in atate thro' the sky, The 
travea of the 0-ce.an re-flect thee, They tlinr thee wondrous fair, They ibowthee wondrona fair, 
Bat thou Be • rene dost glide on the way, Doat glide, dost glide on the 
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Fare - welt, thou bean - teoua queen. 

Thou beau - ttous queen, Fare 
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teoua queen, 
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Beau - ti - fal moonlight, Peace -ful and calm, 



O'er the tired spir-it, 
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Pour-ing sweet balm, 



Earth gleams with beau 
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Own thy soft pow'r. 
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No. 54. OH, BY RIVERS. 

Ait. from a Melody by Bo68iifi, by J. B. Herbebt. By per. 



Jo *»P 



- * fl 



t 



t 



T 



•XL 



t 



?^ 




C^HOHru liodcraio 



1. Oh, by riv - ere, by whose falls, 
2. Where sil - ver sands and peb • bles sing 



Me - lo - dious birds sing 
E - ter - nal dit - ties 
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mad - ri - gals; Oh, by riv - ers, by whcae 

to the spring; Sil - ver sands and peb -bles sing 
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Me - lo - dious birds sing mad - ri - gals. 
£ - ter - nal dit - ties to the spring. 
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The shepherd swains shall dance and play, For they delieht on each May day; The shepherd swains shall 
There shall you pass the welcome night In syl-van pleasures and de - light; There shall you pass the 
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} The trumpet's voice has roused the land. Light tip the beacon pyre, A hundred hills have seen Uie brand, 
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charge and fear, by earth - ly na - tions spread; How will it be when na-tions hear the 
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voice that wakes the dead. How will it be when the na - tions hear the blast that wakes the dead. 
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1. Welcome, welcome, all we welcome, To onr joyons feast of song. Where we're met in lov-ing un - ion 



2. Welcome, welcome, all we welcome. With as here in scenes of liKbt, Please accept our gladsome greeting, 
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Here, a briffht and happy throng. Mingling voices here a - waken Strains of sweetest mel - o - dy, 
in all our joys u-nite; Mu - sic rules the hours we gather Here, in hap -pi - 
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While our hearts with joy and pleasure, Are as light as light can be. Wei - come, wel - come, 
'Tis the time for mirth and learning, Welcome then, to song and smile. Welcome, welcome, welcome, welcome, 
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welcome to our joy-ous throng, Wel - come, wel - come, welcome to our feast of song. 
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No. 60. THE FOOT '0 THE STAIR. 
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2. Come thick 

3. And when 
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s'n ia pi - - - ping us up with a mer-ry good will . j . 
'o the gloom . . or the snap 'o the blus-ter - ing gale. . . . 
we come back . . with the sun shining o - ver tlie stem. . . . 
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Rob - in A - dair! 



Ho! yo, ho! Rob - in A - dair! 
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It's me 
The star . 
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'o his whis - - - - tie is ev - er so live - ly and shrilL 
at the wheel ... an' its you at the bel - low-ing sail. 

in its beau-ty a - bove us shall bum. 
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The sails must be set and the ship 
The best ' o your speed and the most 
The salt 'o the storm and the scars 



Temor 



must be trim, must be trim, Tho' hearts may be 
'o yourmieht, 'o yourmieht, For courtage to 
'o the gale, 'o the gale, The leak in the 
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The sails must be set and the ship must be trim. 
The best 'o your speed and the most 'o yourmient, 
The salt 'o the storm and the scars 'o the gate, 
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sad, and tho' eyes 
shine in the black 
hold, and the patch 
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be dim, may be dim, So hand o-ver fist 
the ni^ht, 'o the night, Nor quail a bold heart, 
the sail, on the sail, We41 leave them behind, 




Tho' hearts may be sad, and tho eyes may be dim. 
For cour-age to shine in the black 'o theni^ht, 
The leak in the hold, and the patch in the sail. 



So hand o • ver fist 
Nor quail a bold heart 
We'll leave ihem be-hind, 





my jack-et of blue, 
tho* aught that we know, 
when Rob-in A - dair, 



Your step and your grip must be steady and true. With the 
We're next on the roll of the dy - ing be - low; But as 
His Mag-gie shall meet at the foot of the stair, We will 




my jack-et 'o blue, 
tho' aught that we know, 
when &bin A - dair, 
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No. 61. SING ON, SWEET BIRDS. 
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1. Thesnm-mer birdfl have come a - gain, The ilow'n an blooming sweet ADdfair, O'et land and moor, o'er 

2. The trees pat forth their leaves of green, And verdure paint the meadows o' er ; The face of nat • ure 
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L glen, Sweet mu-sic floats np-on the air, While hap-py hearts the echoes wake In forest ffroye, by 
- new With life and love from shore to shore, While ev'iywhere the liTe-Iong day We hear tne meny 
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Sing on, tweet birds, yoar songs of glee, Sing on, sing on so 
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sea and lake, In for-est grove, by sea and lake. Sing on sweet birds, so glad 
roand*e - lay, 
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lay, We hear the mer-ry round-e - lay. 
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happy birds, Sing on, sing on so hap - py, gay and frge. ^^^ ^^ ^. 




happy birds, Sing on, sweet birds, jrour songs of glee. Sing on so hap - py, gay and free 
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1. In fan - cy's dream, a wand'rer 

2. Time pass - es by on wings so 
8. The scene is changed to al - ter 




Sfr' 



i 



^ 



^ 



dwells, 'Mid 



^ 



V- 






± 



t 



^ 



fleet, 
years 



scenes of childish glee once more; 
He sees a boy — a moth-er*s pride 

To man - hoOd*sdaysof toil and care; 
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And moth - er's hand his foot-sl^ 
In tears, caused by some fan-cied 
And time has left its im-printa 
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A - cross the lit - tie cot - tase floor. 
Steal soft - ly to his mothers side. 
While sil - vergleams 'tween raven hair. 



A lit - tie child, with goiltleflB 
The out-stretched hands soon ihifll^ her 
He stands with-in the church-yard 




heart, 

boy, 

walk, 



He kneels and lisps his eve - ning prayer. 
And to her heart, in fond em-brace. 

That dream was true which nat - ure gave. 
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we are but dust 
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For He knoweth, He knoweih onr frame, He remembreth that we are but dust 
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For He know*eth, He knoweth our frame, He re-mem-breth that we are bat dost 

For He know-eth, He knoweth. He knoweth our frame, He re-mem-breth, re-mem-breth thai we are bat dust 
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^ ¥ 4 



^Sf-r 



3 



SE^ 



2± 



For He know-eth, He know-eth our frame, 



He re-membereth that we are 



but dust. 



/TS 



•"sf y 




« 



:3i 



2 



i 



# 0- 






-^tz. 



3 




I 



« 



PPBT »»pwi»o AteBipo 



a± 



X N — N 



# — r 



:/; ; ^ ^ p 




;2^^ 



1 



^ 

^^H 



s^ 



As a flow-er of the field bo He flour-ish-etb, 



fc^ 



?=3 



^ / / F^ 



^ 



£ 



^^ 



As for man, his days are as the grass, 
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LIKE AS A FATHER PITIETH HIS CHILDREN. Concluded. 




it* 



^^ 



- H 



Kit. /r\ 




p* ^ »-« ^E ^ ^ 1 1 

Ana the place thereof shall know it no more 



^ 



-*-r 



i 



For the wind on it blow-eth and it is gone. * 



^^b'vMJ \r 



fcfe^ 







/r\ 




3 



^ 



^ 



cBOBira. 



-^ — #- 



:S=5z 



t 



£ 



ye f, f; 



f-r^.^ g '^. |r r g 




^ 



For the mer - cy of the Lord is ev - er - last - ing, From ev - er - last-ing, to ev - er - last-ing, 



^ 



— ^-* — #■ 



-N- 



atrj: 




^ 





For the mer - cy of the Lord is ev - er - last - ing, From ev - er - last-ing, to ev - er - last-ing, 







^~>T^ 



fcr5 



• J ' J 



■it 



V=^ 



Istz 



^ r r/ i r- | l 



For the mer - cy of the Lord is ev - er - last-ing, ev - er - last-ing un - to them that fear Him. 




For the mer - cy of the Lord is ev - er - last-ing, ev - er - last-ing un - to them that fear Him. 
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APOLLO OF SONG. 



No. 64. MISERERE. 



The celebrated Prison Scene from Verdi'a Opera, " II Trovatore." 
Words written expressly for this work by Db. U. R. Palmkb. Arranged by Db. H. R. Paxkkr. 

Sep. and Alte. 



m 



i'Ji vw'VW'^w^; n i.Uj^ ^ 



^: 



s: 



OfiGAM. Oh, bavemer-cy on him whose soul ishast'ning To that abode iromwheace then'saore- 

ITeaor. ) fe | ^ j^ h ^^ f^ J^ I ^ I ^ ^ 







i ^'i..jj. ^ ^m 



turn - ing, Grant th v mer - cy and love with all their 

r -J- ;^ tr-nriT— 1^ 



their chastening, Oh, keep his soul fro 



? 




from ev - er-last-ing 




Sell. 



BelL 
LSONORA. gopraao. 




£ - ter - nal com - pas - sion 



On some guilt-y soul: 




La '-^ LBLLB I a I Si ! a 

Boe88ary,^new smootPlenor voices may sln^^iniSo^w 



*lt necessary, a tew smootn Tenor voices may sing in unisoo with the Sopranoand Alto, or the whole chorus may be 
rformed by men's voices, 
radgement and words Coighpyrted, 1883, by Dr. H. R. Palmer. Used by per. 



ANTHEMS AND CHORUSES. 

MISERERE. Continued. 



APOLLO OF SONG. 

MISERERE. Continued. 




ANTHEMS AND CHORUSES. 



179 



MISERERE. Continued. 




-•- 



^ — ^ — *- 



r r r ^ ^ ^ 




r S y X 



^j=^ 



Ne'er can I for-getthee! 



Ne'er 



can I 



ife 



for - get thee! 



ifa: 




fn 



well! 



i 



I 



H ^ 



v ^^^ ^ 



v-^ 



f± 



-#-f 



Now are my life's last mo 



y^^-;*^^— >■ 



2t3z: 



ments 



Prov-ing my love for 



m 



t5 



N K 



«— «» «- 



Oh, have mercy ! 

I 



^"^ 



Oh, 

s 



H-~N 



<t— ^ *- 



have mercv ! 



5 



V. — f 



• — ^ 



■?— *- 



> ! r r , 7 — »• 



■^g^ — p* 



-; e-|- | = 



1,*: tff!-T^— ^^r-:H%^: *## 



' # . # # # -X- # # I 



^g=f=S 



5tt 



-# — #- 



«:? 



ft yir if¥ 



S j-h- 



»=* 




6 , 3 

^— ^— ^— ^- 






^E^ ^^^-i 



? 



# — #■ 



-^--t^— h 



isrf^ 



±=3tftt 




^ 




r 11 not forget thee ! 



I'll not forget thee 



I'll not for - get thee! 



8 



^ ^ ^ t 



y — g ^ — *-^ 



«- 



A >. ^(— ^ 



V ^— ^ V V 



-%- 



"*■ 



5z: 



S=±:S: 



JL_i. 



V V 



■jtZZJt 



thee. 



Dear-est, thou wilt 



ev -er remember me! Leo - no - ra, fare well! fare- 




I 



*5^^ 



Oh, have mer 



eyi 



Oh, 



I I — 'I 



have 



, — I 
mer 




#-' 



^ff-* 



f 



/ 



I 



i 



( 1 



I 



^^ — -jf 



-# — •- 



-# — #- 



?r=^ 




4: * 



t 



S 



^ — I 4i 41 j ^ 




^ 






■< r- 












1 



« 



^ 



3=?: 



J 



^ 



/ 
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APOLLO OF SONG: 



No. 66. THE GAY RAT-A-PLAN. 



- Bpired by its mag • 
/ IVhen we inarch to the field, how the tan - 
l,When the bat - tie is done, aad the vie - 



- ran - tan, wiien we move to 

- al aound. There's a soul in 
• raa - tan Makes the heart of 

- ry won, Still the Bound of 



radc! 



Oh, tiie mu  sic we love in the 




rat 


a - plan. 


And there Is not ' a voice while its 


PT.h 






Let him hear but the roll of the 


hold 


rat 




Sends its ech - oes a - far from the 


red 


field 






t' -' -' ,/ 




day, .'..'. Wi'th our ban - - nera float - ing high . , 'Neath tl 

pom, pom, pom, pom, pom, pom, pom, pom, pom, pora, pom, pom, 
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THE GAY RAT-A-PLAN. Concluded. 



* ,f * -Z—t. 



f.if.if: 



broad .... and bright blue sky. 
pom, pom, pom, pom, 



r-rrrT^r 



4- 




Jntq: 



pom, pom, pom, pom, 



March a - long, while we 

pom, pom, pom, 




fcil^ff 



^ 



^ 



may, . . . *Tia a joy - ous ga - la day, ... With our ban - - nere float-ing 

pom, pom, pom, pom, pom, pom, i>om, pom, pom, pom, pom, pom, 

ji ft , tf « ^. ^ ^. 




^r^^!^-^ fV- *^ l^ i ^!-^^-f^-^^^=^=^=* [t -l[ ^1. ^ * 



P 



m 



- 1 



'J 



I 



■if 







high, . . . 'Neath the broad and bright blue sky. 

pom, pom, pom, pom, pom, pom, pom, pom, pom, pom 

-m « it ^« « c ^ ^^ nfc 



What a charm has the 







i 



y 



?! 



■tT— t^- 



^— ^— V 



Cres. 



5BSI 



N— ^■ 



f. K -0- -0- -^ -0- < < • ^ 



tr^S: 



i: fi li ^'fT Tn 



9.1 



drum, with its tan-a-ran-tan. When we march to the gay pa-rade! Oh, the mu - sic we love is the 

^S ^^— ^ • m M-^ ^ t-m m # ^ 



M 






=pt=4=4 



^— X- 



-y—^ 



t=T=t 



n=P;=:9 —p—7 =:7 



n=*r 



u 






-\ — f- 



> V 



-# 9 ta" 



* 



--ic 



i=(f _i ji i__| 



■*- 



B 



JS=i6=3t 



t 



-N- 



^^ 



f5^=t?= 






js-^Tizg 



ft 



5' 5 



bold rat - a - plan, and the rub - a - dub mer - ri -ly played, rat-a-plan, rat-a-plan, rat-a-plan, rat-a- 

- - - » -p ±^t- — ^ rf |i— fe-J— 9 r# — l5--ft-r -^ * 






:?: 



3S 



A«eelleranclo poeo-a-poeo. 



t 



-<— g 



4»_*. 



»=^ 



5=^=:^ 



3t=K 



£ 



£ 



III 



^^ 







s 



ifzzi=t=$=$=i=$=t. 



j 



^^^ 



^ 



I 



r - rat - a-plan, plan, r-r-r-r- r-r-r-r - r-r- r-r-r-r- r-r - r 






i-0 ft 0^^^^ 



1 



■» 0- 



— #- 



rat - a-plan. 



p= V <? V i^ 



m 
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APOLLO OF SOS<i. 



No. 67. I WAS GLAD. 



8. G. Smith. 



^g 




t ?li.MJ 'V' 




^ ^ * gh g^ j: 



I was glad, I was glad, I was glad when tbey said nn-to me, I was 



I was glad whan ihej said u-to me ^ 







jO. 



:cr«: 



ita: 



-I?- 






F 




s 






^=^e 



^5*- 



glad, I w^as glad, I was glad when they said un - to me 



1^ 




t 



f — Tp — • — 5 — - ^ * 

I was glad when they said un - to me, 



t 



We will go, 

IE 




We will go in - to the house of the Lord, in - to the house 






of the Lord. 



^ 



--*< \ 




l r->— h - 



X 



t 



We will go in - to 



the house of 



the Lord, in - 



-w r- 

to the 



house 



of the Lord. 
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Pray . - . tor the peace otJe-ru - ea-lem, Pray , . .* for the peace ot Je - ru - ea-lem, 
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I WAS GLAD. Concluded. 



Allevro 




P 



# # ^ 



J I J J 



V^ 



t£^ 



=i&- 



I > l^ L 



± 



TF-ff-ia: 



I ^ \ \ 



rs: 



± 



-!5»- 



^ 



■?2=r 



walls, Peace be within Thy walls, Thy walls, Pros-per-i-ty with-in Thy pal - a - C(»8, 



i 



-t^ 



j=^/'J JTTf^ 



4 N^-4: 



^ 9. 



:i=F 



^> ^ # -y^ 



S 



:i=7 



irzi: 



-«'- 



I 



Bid? 



walls, Peace be within Thy walls, Thy walls, Pros-per-i - ty, pros-per-i - ty vvith-inThy pal-a - ces, 

•#- ^' ^ ^ ^ ^' ^ ^ ^ ^ ^ l#. 



& 



v^^ 



■I I I 



^ 



I 



^iS 



S 



^ # '# — a '# # # W"™^ — W W • ^# W jl ^ f9 i # 

-< '/Ml I ri r , ■*■ 



^ 



12=3C 



z?: 



:2z: 



i 



-• — #- 



T 



x=t 



I I I 

# » ■• 



t=t 



3 



:??: 



I 



Ot 



1i^:Jt=pi: 



^=|i: 



n^ 



^ 



ifi- 



u I I 
P 



• I 



> I I 



ff 



Ts: 



± 



t — \ 1- 



I 



-t&- 



■Of- 



-»■ 



-&- 



Pros - per 



i - ty, with - in Thy pal - a - ces,. Peace 



^rf— -3— 



t 



X 



I I I r 



i 



^'-r 



-i&- 



T^- 



^— « 



t 



q ^_-^,. 



Pros - per 



ty, 



with - in Thv pal - a 



ces, Peace be within Thy walls, Peace, 



Peace. 
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APOLLO OF SONG. 



No. 68. OH, COME LET US WORSHIP. 






a G. Smith. 




90I4O Tenor or Hop. 



m 



:t 



3 



Oh, come let us wor-ship, And kneel before the Lord our Ma - ker, 



Oh, 




come 



let us worship, And kneel before the Lord our Ma - ker, before the Lord. 




Oh, come let us worship, A nd kneel before the Lord our Maker, He is, He is, the 




Lord our God, Oh, come and wor 



ship and kneel before . 



the Lord. 



fo^ i yju^ .^ J^ , i \c}^~ ^ i|_-7il-ii I ij I Th-j-j i ^ ^ nTT^ 




g^ 



s 



^ 



:^ 




i 



CJopyrlgbt, 1897, by 8. G. Smith. 



ANTHEMS AND CHORUSEa 



189 



OH, COME LET US WOfiSHIP. Continued. 




m 



t 






; j r ir r ^ S 



Ohy come let us wor - ship, And kneel before the Lord our Ma - ker, Oh, come let us 





i 



T 




Z 



:i= 



^ 




Oh, come let us wor -ship, 

*^ 7 — -^  



lie^ 



tS*- 



^ 



M^ 



^f 



And kneel neibre our Ma - ker, Oh, come let us 



rstti 



t 



i i '" I 1 ' If I 



Ob, come let us wor - ship, And kneel before the Lord our Ma - ker, Oh, come let us 






»■ 






m 



^ 




Vr«». 



I " ? >^-^ 



1 



v:^ 




wor - ship, And kneel before the Lord our Ma - ker, before the Lord. Oh, come let us 




wor-ship, 




And kneel before the Lord our Maker, and kneel. Oh , come let us 



i. M_. , ^^^ j — --^4: ^ - ^j J 1^ 

I I I I 'TT I ZT" ^ 






lA 







fe 






^5f«^ 




V — c 



yror-sbip and kneel before the Lord 



-^ 



>r V ^ 



rre». Aeeel. 



W 



i* 



:|: 



i=jrf: 



SP«= 



oarMa-ker. He is, 

::=*- /Ts 2*- 



:i: 



He 18 



^: 



^_ 



the Lord our God, 



wor-ship and kneel before the 





He is the Lord, our Lord, 



, V— y-v— ;/ 

wor-ship, And kneel before the Lord, before our Maker, 



Haker, He is the T.r»rH f k^ t ^^^.a ^t,,. tlT^t 



the Lord, the Lord our God. 
I 
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APOLLO OF SONG. 



OH, COME LET US WORSHIP. Continued. 




i 



ij 



Oh, come and wor-ehip, And kneel be-fore 



the Lord. Give un-to the Lord, 



^ 



a: 



-H K-r-K- 



tot 



5 



±5: 



m 



py^ 



Oh, come and wor-ship, And kneel before, and kneel be-fore the Lord. 

^ J!: r , g ug J # -^ -^ f -Tg:!. 

__ ._ . K0- 

—^ H ^_ L_ E __ 



* 




A- 



aiizif^ 



?=:?: 



2z: 



h: 



^ 



^=tc 



r 



I 



m 



And kneel be-fore, be - fore 



^ 






i) * ^ y — t 



^ 



t=t 



f 



:£ 



3 



- * ^..-tj ' 



i 



the Lord. Give un-to the Lord, 



? 



a=I* 



^ts^ 



i 



fe 




-<9- 



P^ 



* 



^ 



ac*: 



F 



f 



■«^ 



F^=^^ 




a: 



JPe4. 5^ s*/ 




y 




^ 



32: 



* r f ^ ^ 






A— A 



*=«=i 



=S^ 



!^ 



t 



:«?: 



?E 



± 



S^^ 



^ 



U ^ f - 



Oh, ye mighty. Give un-to the Lord, glo -ry and strengih; Give unto the Lord, Oh, ye mighty. 





=4^ 



^^^^^^ 



itli f cC 






2tZt 



ye mighty. Give un-to the Lord, glo-ry and rtrength ; Give unto the Lord, Oh, ye mighty. 




Tf 



H 



ff 



7 Z 1T — ^ ^ > £: 



y 



^ 



The glo - ry due His name. 



^ 



^^- 



(^ 



^jz^r^ 




-#— * 



-iri-r1r ^^ n • ^ 



V t^ I I 



>g" 



t 



I 



iueHi 






Give un-to the Lord, the gl o-ry due Hi s name. 




